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London Symphony Orchestra
 London Symphony OrchestraBarbican Centre, LondonEC2Y 8DSlso.co.uk
 Barbican CentreLondonEC2Y 8DSbarbican.org.uk
 The LSO is funded by Arts Council England inpartnership with the City of London Corporation,which also provides the Orchestra’s permanent home at the Barbican. LSO is a Registered Charity in England No 232391.
 The City of London Corporation is the founder and principal funder of the Barbican Centre. The Barbican Centre Trust is a Registered Charity in England No 294282.
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Programme Tonight’s performance
 lso.co.uk Programme 3
 Saturday 9 and Sunday 10 January 2016 7pm Barbican Hall, London
 CLAUDE DEBUSSY PELLÉAS ET MÉLISANDE
 Lyric drama in Five Acts, text by Maurice MaeterlinckFirst performance 30 April 1902, Opéra-Comique Paris
 © Éditions Durand, Paris (Universal Music Publishing Group)
 ACT ONE A forest A room in the castle In front of the castle
 ACT TWO A fountain in the park A room in the castle In front of a grotto
 ACT THREE One of the castle’s towers The castle’s underground passages A terrace at the exit of the underground passages In front of the castle
 Interval (20 minutes)
 ACT FOUR A room in the castle A room in the castle A fountain in the park A fountain in the park
 ACT FIVE A bedroom in the castle
 1 2 3
 1 2 3
 1 2 3 4
 1 2 3 4
 1
 Sir Simon Rattle conductor Peter Sellars director
 Magdalena Kožená Mélisande (mezzo-soprano) Christian Gerhaher Pelléas, grandson of King Arkël (baritone) Gerald Finley Golaud, grandson of King Arkël (bass) Franz-Josef Selig Arkël (bass) Bernarda Fink Geneviève, mother of Pelléas and Golaud (alto) Joshua Bloom The Doctor, The Shepherd (bass) Soloist of the Tölzer Knabenchor Yniold, son of Golaud (treble)
 London Symphony Orchestra London Symphony Chorus Simon Halsey chorus director
 Ben Zamora lighting designer Hans-Georg Lenhart assistant director Betsy Ayer stage manager Helen Collyer répétiteur
 PRODUCED BY THE LSO AND BARBICAN
 Recorded for LSO Live
 Performance finishes approx 10.15pm
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4 Welcome 9 & 10 January 2016
 Happy New Year and welcome to the LSO’s first event of 2016. It is extremely fitting that the London Symphony Orchestra and Barbican start the New Year working in partnership on tonight’s performance of Debussy’s Pelléas et Mélisande, conducted by the LSO’s Music Director Designate Sir Simon Rattle, and directed by the visionary Peter Sellars.
 This performance begins a series of semi-staged operas the LSO and Barbican Centre are co-presenting, led by Sir Simon and Peter Sellars. Pelléas et Mélisande was the first opera the creative pair worked on together in 1993; the series will continue with Ligeti’s Le grand macabre next season. In recent years, their creative partnerships on Bach’s St John and St Matthew Passions, with the Berlin Philharmonic, have garnered them great critical acclaim and have pushed the idea of performing dramatic works in a concert hall setting.
 The LSO has often performed great opera in concert, particularly with former President and Principal Conductor Sir Colin Davis, and the Barbican has worked with Peter Sellars on semi-stagings
 of John Adams’ music here; so this is a great opportunity for these strands of work to come together in this important project. Lighting has also been especially commissioned from artist Ben Zamora who has become renowned for his work to highly atmospheric effect.
 It is a pleasure to welcome the soloists this evening including Magdalena Kožená and Christian Gerhaher in the title roles, both making their LSO debuts; and Gerald Finley, Bernarda Fink and Franz-Josef Selig who will be familiar to LSO concert-goers. They will be joined on stage by the London Symphony Chorus, directed by Simon Halsey.
 We do hope you enjoy tonight’s special performance, and that you return to the Barbican – where as Resident Orchestra the LSO performs 70 public concerts every year – for a wide range of great events across the art-forms in the coming months.
 Welcome Kathryn McDowell & Sir Nicholas Kenyon
 Kathryn McDowell CBE DL Managing Director, LSO
 Sir Nicholas Kenyon CBE Managing Director, Barbican Centre
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lso.co.uk Composer Profile 5
 Composer Profile Claude Debussy (1862–1918)
 The gifted musician directed his talents towards composition, eventually winning the coveted Prix de Rome in 1884 and spending two years in Italy. During the 1890s he lived in poverty with his mistress Gabrielle Dupont, eventually marrying the dressmaker Rosalie (Lily) Texier in 1899.
 His Prélude à l’après-midi d’un faune, although regarded as a revolutionary
 work at the time of its premiere in December 1894, soon found favour with concertgoers and the habitually conservative French press. Late in the summer of the previous year he had begun work on the only opera he completed, Pelléas et Mélisande, which was inspired by Maeterlinck’s play. It was an immediate success after its first production in April 1902.
 Despite an insecure family background (his father was imprisoned as a revolutionary in 1871), Debussy took piano lessons and was accepted as a pupil of the Paris Conservatoire in 1872, but failed to make the grade as a concert pianist.
 In 1904 he met Emma Bardac, the former wife of a successful financier, and moved into an apartment with her; his wife, Lily Texier, attempted suicide following their separation. Debussy and
 Emma had a daughter and were subsequently married in January 1908. The composer’s troubled domestic life did not affect the quality of
 his work, with such magnificent scores as La mer for large orchestra and the first set of Images for piano produced during this period.
 Debussy’s ballet Jeux was first performed by Diaghilev’s Ballets Russes in May 1913, a fortnight before the premiere of Stravinsky’s The Rite of Spring. Although suffering from cancer, he managed to complete the first three of a projected set of six instrumental sonatas. He died at his Paris home and was buried at Passy cemetery.
 Composer Profile © Andrew Stewart
 Debussy and Lily Texier
 Debussy and Emma Bardac
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6 Synopsis 9 & 10 January 2016
 PROGRAMME NOTE
 & SYNOPSIS AUTHOR
 GEORGE HALL writes widely
 on classical music, including
 for The Guardian, BBC Music
 Magazine and Opera.
 SETTING: THE KINGDOM OF ALLEMONDE
 ACT ONE
 1 A FOREST (Golaud, Mélisande)
 Lost in the woods, Golaud – grandson of Arkël, the half-blind king of Allemonde – hears a woman weeping. She tells him her name, Mélisande, and agrees to go with him.
 2 A ROOM IN THE CASTLE (Arkël, Geneviève, Pelléas)
 In the castle Golaud’s mother Geneviève reads Arkël a letter sent by Golaud to his half-brother Pelléas describing Mélisande, whom he has married. Pelléas enters in tears: his friend Marcellus is dying and begs him to visit him. Arkël tells him to wait until Golaud’s return and the death of Pelléas’ own ailing father.
 3 IN FRONT OF THE CASTLE
 (Mélisande, Geneviève, Pelléas, Chorus)
 Geneviève shows Mélisande the castle grounds. They encounter Pelléas, who predicts a storm. Pelléas announces that he will leave the next day. Mélisande asks him why he must go.
 ACT TWO
 1 A FOUNTAIN IN THE PARK (Pelléas, Mélisande)
 Pelléas brings Mélisande to the well whose water once cured the blind. As she plays with the ring Golaud gave her, it falls into the well.
 2 A ROOM IN THE CASTLE (Golaud, Mélisande)
 Golaud lies wounded following a hunting accident. Noticing that the ring is missing, he demands to know where it is. She lost it, Mélisande explains, in the cave. He insists that she go immediately to find it, taking Pelléas with her.
 3 IN FRONT OF A GROTTO (Pelléas, Mélisande)
 When they reach the cave, it is suddenly illuminated by the moon, revealing three beggars leaning against a rock.
 ACT THREE
 1 ONE OF THE CASTLE’S TOWERS
 (Mélisande, Pelléas, Golaud)
 Mélisande combs her hair at the top of a tower; it falls over Pelléas. Golaud enters. He asks what Pelléas is doing and upbraids them both for their childish games.
 2 THE CASTLE’S UNDERGROUND PASSAGES
 (Golaud, Pelléas);
 3 A TERRACE AT THE EXIT OF THE UNDERGROUND PASSAGES
 (Golaud, Pelléas)
 Golaud takes Pelléas down to the dungeons and shows him a chasm. Pelléas feels stifled and they leave. Arriving on the terrace, Pelléas can breathe again.
 4 IN FRONT OF THE CASTLE (Golaud, Yniold)
 Golaud tries to extract information from his son Yniold about Pelléas and Mélisande: the child’s answers baffle him. He lifts the boy up to a window to spy on them. Yniold becomes frightened and Golaud releases him.
 INTERVAL – 25 minutes
 There are bars on all levels of the Concert Hall; ice cream
 can be bought at the stands on Stalls and Circle level.
 Why not tweet us your thoughts on the first half of the
 performance @londonsymphony @BarbicanCentre,
 or come and talk to LSO staff at the Information Point
 on the Circle level?
 Claude Debussy Pelléas et Mélisande – Synopsis
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lso.co.uk Synopsis 7
 ACT FIVE
 1 A BEDROOM IN THE CASTLE
 (The Doctor, Arkël, Golaud, Mélisande, servants)
 Melisande, who has given birth to a daughter, lies mortally ill. She asks for the window to be opened. She scarcely recognises Golaud, who asks the others to leave. He questions her further about her relationship with Pelléas. She tells him they were not guilty. He does not believe her, begging her to tell the truth before she dies; she is surprised to learn that she is dying. When Arkël and the Doctor enter, he acknowledges that he has learned nothing. He asks Mélisande whether she wants to see her daughter. The serving women enter. Golaud demands to know why they are there and asks further questions. Arkël explains to Golaud that they must be quiet to allow Mélisande’s soul to depart. The servants fall to their knees. The Doctor confirms Mélisande’s death; Arkël announces that it is her child’s turn to live.
 ACT FOUR
 1 A ROOM IN THE CASTLE (Pelléas, Mélisande);
 2 A ROOM IN THE CASTLE (Arkël, Mélisande, Golaud)
 Pelléas tells Mélisande that his father, recovering, has told him to leave. He arranges to meet her at the well one final time. Golaud arrives, looking for his sword. He starts to ask Mélisande menacing questions and descends into violence as he seizes Mélisande by her hair.
 3 A FOUNTAIN IN THE PARK
 (Yniold, The Shepherd);
 4 A FOUNTAIN IN THE PARK
 (Pelléas, Mélisande, Golaud)
 In the park, Yniold fails to move a boulder to free his ball. He hears sheep bleating, and asks the shepherd why: he answers that they are not going to the sheepfold.
 Pelléas ponders what he will say to Mélisande. She enters and tells him Golaud is asleep. They have one hour before the
 castle gates close. Pelléas kisses Mélisande and tells her that he loves her; she reveals that she loves him too. They hear the gates closing; it is too late to re-enter. Mélisande realises that Golaud is watching them. As he moves forward, they kiss. Golaud strikes Pelléas down. Mélisande flees and Golaud follows.
 ACT FOUR:
 A ROOM IN THE CASTLE
 1902 original set design
 by Eugène Ronsin
 ACT FIVE: A BEDROOM IN THE CASTLE
 1902 original set design by Lucien Jusseaume
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MAURICE MAETERLINCK (1862–1949) was a Belgian
 playwright and the first from his country to be awarded
 the Nobel Prize for Literature in 1911. He was associated
 with Symbolism, an artistic movement wedded to the
 idea that truth itself can not be grasped, but must be
 approached indirectly through powerful imagery and
 suggestive world-play. So his works often take place
 on two planes: the ‘false’ surface-world of the
 characters contrasted with the ‘truth’ of drama and
 fate lurking beneath. This may be why his work has
 appealed so much to composers: Fauré, Sibelius and
 Schoenberg all have their own version of Pelléas,
 and there have been a further 43 musical interpretations
 of his work written over the last century.
 Debussy completed only one opera, but it was quickly recognised as a masterpiece and indeed one of the great 20th-century works in the form.
 He took a long time, however, both to discover the right subject and to compose the piece.
 Debussy worked on his first substantial attempt at an opera, Rodrigue et Chimène, to a libretto by Catulle Mendès concerning the Spanish medieval warlord El Cid, between 1890 and 1893; but he gradually lost interest in its conventional plot and grand operatic manner and eventually abandoned it.
 By this time he had discovered the plays of the Belgian writer Maurice Maeterlinck, but even before that he had a clear idea of the kind of opera he wanted to write, as he explained in 1890 in a letter to Ernest Guiraud: ‘The ideal would be two associated dreams. No time, no place. No big scene [...] Music in opera is far too predominant. Too much singing and the musical settings are too cumbersome [...] My idea is of a short libretto with mobile scenes. No discussion or arguments between the
 characters whom I see at the mercy of life or destiny’. It is almost as if Debussy imagined Pelléas et Mélisande before he actually encountered it.
 He first read it in 1892 or 1893, later (in 1902) acknowledging, ‘The drama of Pelléas which, despite its dream-like atmosphere, contains far more humanity than those so-called ‘real-life documents’, seemed to suit my intentions admirably. In it there is an evocative language whose sensitivity could be extended into music and into the orchestral backcloth’.
 Maeterlinck agreed to Debussy making a musical setting of his much-admired play and the composer set to work in September 1893. It was complete (apart from the orchestration) by 1895, but the Opéra-Comique in Paris took three years to accept it.
 8 Programme Note 9 & 10 January 2016
 Claude Debussy Pelléas et Mélisande – Programme Note
 MARY GARDEN, THE FIRST MÉLISANDE
 ‘The drama of Pelléas which, despite its dream-like atmosphere, contains far more humanity than those so-called ‘real-life documents’, seemed to suit my intentions admirably.’

Page 9
                        

DEBUSSY’S LETTERS
 Debussy wrote often to friends and colleagues
 whilst penning Pelléas et Mélisande, and his
 constant agonising over the work is very present …
 To Eugène Ysaÿe (violinist) 21 December 1894,
 Mon cher grand ami … the further I get [with Pelléas]
 the more I’m beset by the darkest misgivings …
 One has to pursue one’s musical dream and
 it needs the merest nothing to dissipate it …
 The result is I’m feeling like a stone that’s
 been run over by carriage wheels.
 To Henri Lerolle (painter) 17 August 1895,
 on Mélisande’s death scene
 Mon cher Lerolle, there was nothing for it, I had to
 finish Pelléas … It’s not been without its problems
 either! Take Hartmann, for example; he’s a fair
 representative of average intelligence. Well, the death
 of Mélisande, as it stands at the moment, has as much
 effect on him as a small bench! For him, it doesn’t
 work! But then whenever a woman dies in French
 theatre it has to be like the Lady of the Camellias;
 though you’re allowed to replace the camellias with
 some other flowers and the Lady by an Eastern
 princess! People can’t get used to the idea that one
 might take one’s leave discreetly like somebody who
 has had enough of planet Earth and is on his way
 to where the flowers of tranquillity bloom!
 Its eventual premiere in 1902 proved to be a landmark in French music. Playwright and composer, however, had fallen out over cuts and the question of who should create Mélisande: Maeterlinck wanted his mistress Georgette Leblanc to sing the role, but once Debussy had heard the young Scottish soprano Mary Garden he was sure he had found his protagonist. Years later, following Debussy’s death, Maeterlinck saw the opera for the first time
 and admitted, ‘In this affair I was entirely wrong and he was a thousand times right’.
 Debussy in fact set by far the majority of Maeterlinck’s play to music, making his opera one of the first to do so: the fluidity of the result is one of its most notable features, with a general conversational style and almost no set pieces. Wagner is present in the opera both as a direct influence and in terms of Debussy’s reaction against his German predecessor: early
 drafts of the love duet had to be scrapped because ‘worst of all, the ghost of old Klingsor, alias R Wagner, kept appearing’; yet Debussy does use a simple system of leitmotifs and some of the orchestral fabric undeniably has a post-Wagnerian quality.
 For all that, Pelléas is one of the most original and influential operas of its period. Its atmosphere is distinctive and indeed unique, a self-enclosed world
 where the characters often say one thing when they mean quite another. This sense of ambiguity is highlighted by Debussy’s complex and subtle harmony and his delicate use of orchestral colour throughout. Ironically, Maeterlinck’s play has largely disappeared from view – as if Debussy, in providing its precise musical equivalent, had left no need for it to continue to be performed. While we may regret that Debussy’s later operatic projects failed to reach completion, the one masterpiece we have has proved to be one of opera’s greatest achievements.
 lso.co.uk Programme Note 9
 —‘By the time we reached the fifth performance, the Opéra-Comique had become a cathedral …
 No one dared to speak, even in the faintest whispers; no one came late. From the fifth performance on, Pelléas was a triumph.’
 Mary Garden, writing in her memoirs
 —
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10 Article 9 & 10 January 2016
 them quietly: ‘these notes – you’re giving me a healthy heartbeat. I don’t want a healthy heartbeat, I want a heartbeat that’s nearly extinct and that could stop at any moment’, and immediately the players brought something else to it. It was a total collaboration in every possible way and we decided that this is something
 we simply needed to do year after year.
 So, the LSO and I have three projects coming up with Peter, starting with us revisiting Pelléas et Mélisande. I don’t think the LSO will quite know what’s hit them in Pelléas because Peter will be involved with everything and they will find themselves doing things that they never imagined they would – or at least in an atmosphere that they’ve never had – these wonderful open musicians will love it!
 Our first big project wasn’t until my mid-30s when we first did Pelléas et Mélisande. On the first day, Peter arrived off a plane, met an entire company of people who told him their names – he didn’t write them down but remembered them – and he could still remember them three years later. He then did a two-hour talk on Pelléas without any notes and then rehearsed the first scene from full score, on which he had written nothing. And that’s Peter! The amount of knowledge and the amount of musical understanding staggered all of us immediately.
 Peter and I have worked on various projects over the years, the most moving being the recent two Bach Passions. Peter has a way of creating an atmosphere where everybody gives away parts of themselves that they thought were hidden or private, and he creates an atmosphere where egos are left outside the door – just simply working on ‘what does the music mean’. I remember at one point – an aria which is about death and loss – I couldn’t get what I needed from the players. Peter just wandered up to
 Sir Simon Rattle on Peter Sellars and the LSO Perfect Partnerships
 Peter Sellars is someone I’ve known all my life and is an astonishing force of nature: incredibly bright, extraordinarily eloquent, quite maddeningly certain of everything of which he’s certain.
 —I said to Peter, ‘do you realise that Debussy said that he
 wanted the orchestra to be the forest in Pelléas et Mélisande and he wanted Mélisande to die among the first violins’, and that’s why we have to do this next. He said, ‘sold!’.
 —
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Watch this interview with Sir Simon Rattle
 on YouTube – youtube.com/lso
 lso.co.uk Article 11
 always going for broke. The point is that you have to go for it! What’s so interesting is that it’s reinvented itself yet I don’t think it’s lost all of that; it’s an orchestra that can do just about anything.
 There’s an extraordinary quality of freshness, which is very unusual, with an amazing ability to just turn on the moment – working with an improvisatory conductor such as Valery Gergiev has only made that more so. So you feel that the LSO can go anywhere with you. And you do feel they’re a family. They look after each other.
 There’s such a mystery in Pelléas. The idea that the singers can be wandering through the orchestra – and that we will try to seat the orchestra as Debussy wanted, not in this block with the woodwinds all together but with them spread around the strings – will be a different feeling and we’ll have to get used to the sounds coming from other places and blending in other ways. It will be fascinating.
 The LSO is an extraordinary thing and I’ve been listening to it all my life. I remember it as being a rather unpredictable orchestra. We tend to forget, now that it’s such an incredibly civilised and open orchestra, how much it’s changed, but it was always very good. Because of its history it has always had a bit of the ‘pirate ship’ about it,
 ‘The point is that you have to go for it!’
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12 Artist Biographies 9 & 10 January 2016
 Sir Simon Rattle was born in Liverpool and studied at the Royal Academy of Music. From 1980 to 1998, he was Principal Conductor and Artistic Adviser of the City of Birmingham Symphony Orchestra and was appointed Music Director in 1990. In 2002 he took up his current position of Artistic Director and Chief Conductor of the Berlin Philharmonic where he will remain until 2018. From September 2017 he will become Music Director of the London Symphony Orchestra.
 Rattle has made over 70 recordings for EMI (now Warner Classics), and has received numerous prestigious international awards for his recordings on various labels. Releases on EMI include Stravinsky’s Symphony of Psalms, Berlioz’s Symphonie fantastique, Ravel’s L’enfant et les sortilèges, Tchaikovsky’s Nutcracker, Mahler’s Second Symphony and Bizet’s Carmen.
 As well as fulfilling a taxing concert schedule in Berlin, Rattle and the Berlin Philharmonic regularly tour within Europe, North America and Asia. The partnership has also broken new ground with the education programme Zukunft@Bphil, earning the Comenius Prize in 2004, the Schiller Special Prize from the city of Mannheim in May 2005, the Golden Camera and the Urania Medal in Spring 2007. He and the Berlin Philharmonic were also appointed International UNICEF Ambassadors in the same year – the first time this honour has been conferred on an artistic ensemble.
 In 2013 Simon Rattle and the Berlin Philharmonic took up a residency at the Baden-Baden Easter Festival performing The Magic Flute and a series of concerts. Past seasons have included Puccini’s Manon Lescaut and Peter Sellars’ ritualisation of Bach’s St John Passion, Strauss’ Der Rosenkavalier and Berlioz’s La damnation de Faust. For the Salzburg Easter Festival Rattle conducted staged productions of
 Fidelio, Così fan tutte, Peter Grimes, Pelléas et Mélisande, Salome and Carmen, a concert performance of Idomeneo and many contrasting concert programmes. He also conducted Wagner’s complete Ring Cycle with the Berlin Philharmonic for the Aix-en-Provence and Salzburg Easter Festivals and most recently at the Deutsche Oper, Berlin and the Wiener Staatsoper.
 Simon Rattle has strong longstanding relationships with the leading orchestras in London, Europe and the US, initially working closely with the Los Angeles Philharmonic Orchestra and Boston Symphony Orchestras, and more recently with The Philadelphia Orchestra. He regularly conducts the Vienna Philharmonic, with which he has recorded the complete Beethoven symphonies and piano concertos (with Alfred Brendel) and is also a Principal Artist of the Orchestra of the Age of Enlightenment and Founding Patron of Birmingham Contemporary Music Group.
 His plans for the 2015/16 season include the Beethoven Cycle with the Berlin Philharmonic, with concerts in Europe and Carnegie Hall, New York; staged performances of Pelléas et Mélisande with both the Berlin Philharmonic and London Symphony Orchestra, and a production of Tristan and Isolde at Baden Baden. Future engagements will see him return to the Bayerische Rundfunk, The Metropolitan Opera and the Orchestra of the Age of Enlightenment.
 Simon Rattle was knighted in 1994 and in the New Year’s Honours of 2014 he received the Order of Merit from Her Majesty the Queen. He will be a Carnegie Hall Perspectives Artist throughout the 2015/16 and 2016/17 seasons.
 ‘Rattle conducts with missionary zeal, as if he believes in every note.’ The Times
 Music Director Designate
 London Symphony Orchestra
 Chief Conductor
 and Artistic Director
 Berlin Philharmonic
 Principal Artist
 Orchestra of the Age of
 Enlightenment
 Founding Patron
 Birmingham Contemporary
 Music Group
 Sir Simon Rattle Conductor
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lso.co.uk Artist Biographies 13
 ‘[Sellars’] achievement is to harness the power of music and theatre to transcend mundane experience.’ Evening Standard
 Opera, theatre and festival director Peter Sellars has gained international renown for his ground-breaking and transformative interpretations of artistic masterpieces and for collaborative projects with an extraordinary range of creative artists. He has staged operas at the Dutch National Opera, English National Opera, Lyric Opera of Chicago, Opéra National de Paris, Salzburg Festival and San Francisco Opera, among others, and has established a reputation for bringing 20th-century and contemporary operas to the stage, including works by Hindemith, Ligeti, Messiaen and Stravinsky.
 He has been a driving force in the creation of many new works with longtime collaborator John Adams, including Nixon in China, The Death of Klinghoffer, El Niño, Doctor Atomic, A Flowering Tree and The Gospel According to the Other Mary. Inspired by the compositions of Kaija Saariaho, Sellars has guided the creation of productions of her work that have expanded the repertoire of modern opera. Desdemona, a collaboration with Nobel Prize-winning novelist Toni Morrison and Malian composer and singer Rokia Traoré, has been performed in major cities across Europe and the United States.
 Recent projects include critically acclaimed concert stagings of Bach’s St Matthew Passion and St John Passion with the Berlin Philharmonic and a production of The Indian Queen, combining Purcell’s music, text and dance. In 2015 Sellars collaborated with flex dance pioneer Reggie Gray and a group of 21 dancers from the New York City flex community to create FLEXN, a powerful work confronting issues of social injustice in America which was seen in Europe last summer.
 Forthcoming projects in 2016 include the 70th anniversary of the Ojai Music Festival for which Sellars will be Music Director, and a concert staging of Orlando di Lasso’s Lagrime di San Pietro with the Los Angeles Master Chorale.
 Sellars has led several major arts festivals, including the 1990 and 1993 Los Angeles Festivals and the 2002 Adelaide Arts Festival. In 2006 he was Artistic Director of New Crowned Hope, a month-long festival in Vienna for which he invited artists from diverse cultural backgrounds to create new work in the fields of music, theatre, dance, film, the visual arts and architecture for the celebration of Mozart’s 250th birth anniversary. He is a Distinguished Professor in the Department of World Arts and Cultures at UCLA, a resident curator of the Telluride Film Festival, and was a Mentor for the Rolex Arts Initiative. In 2014/15 he was director-in-residence at English National Opera and is currently director-in-residence at the Berlin Philharmonic. His awards include a MacArthur Fellowship, the Erasmus Prize for contributions to European Culture, the Lillian Gish Prize for outstanding contribution to the beauty of the world and to mankind, and the Polar Music Prize. Peter Sellars is a member of the American Academy of Arts and Sciences.
 Peter Sellars Director
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14 Artist Biographies 9 & 10 January 2016
 During his studies under Paul Kuen and Raimund Grumbach, German baritone Christian Gerhaher attended the Opera School of the Academy of Music in Munich and, together with his regular piano partner Gerold Huber, studied lied interpretation with Friedemann Berger. While completing his medical studies Christian Gerhaher perfected his vocal training in masterclasses given by Dietrich Fischer-Dieskau, Elisabeth Schwarzkopf and Inge Borkh.
 In the 2015/16 season Christian Gerhaher is artist-in-residence at Wigmore Hall. This residency is at the centre of a period that can certainly be described as a ‘London Season’. Audiences can also hear the German baritone in a performance of Robert Schumann’s Scenes from Goethe’s Faust, again with the London Symphony Orchestra on 20 March, and as Wolfram in the revival of Wagner’s Tannhäuser at the Royal Opera House.
 Besides his principal activity giving concerts and recitals, Christian Gerhaher is also a highly sought-after performer on the opera stage and has received several prizes such as the Laurence Olivier Award and the theatre prize known as Der Faust. Christian Gerhaher performs together with conductors such as Nikolaus Harnoncourt, Sir Simon Rattle, Herbert Blomstedt, Kent Nagano, Mariss Jansons, Daniel Harding, Bernard Haitink and Christian Thielemann in the world’s major concert halls. Major orchestras which regularly invite Christian Gerhaher include the Vienna and Berlin philharmonics. He also gives concerts with orchestras outside Europe, including the NHK Symphony Orchestra, Boston Symphony Orchestra, Chicago Symphony Orchestra and the San Francisco Symphony Orchestra.
 Christian Gerhaher won this year’s Royal Philharmonic Society Awards Singer Prize. He holds the Bavarian Maximilian Order for Science and Art.
 Magdalena Kožená was born in the Czech city of Brno and studied voice and piano at the Brno Conservatory and later with Eva Bláhová at Bratislava’s Academy of Performing Arts. She has been awarded several major prizes both in the Czech Republic and internationally, culminating in the Sixth International Mozart Competition, Salzburg 1995.
 After being signed by Deutsche Grammophon in 1999, her recital debut recording, an album of songs by Dvorák, Janácek and Martinu,
 appeared on Deutsche Grammophon’s yellow label in 2001 and was honoured with Gramophone’s Solo Vocal Award. She was named Artist of the Year by Gramophone in 2004 and has won numerous awards since, including the Echo Award, Record Academy Prize, Tokyo and Diapason d’or.
 Kožená has worked with many of the world’s leading conductors, including Claudio Abbado, Pierre Boulez, Gustavo Dudamel, Sir John Eliot Gardiner, Bernard Haitink and Sir Roger Norrington. She has performed at such prestigious venues as Carnegie Hall, Wigmore Hall, Alice Tully Hall and the Amsterdam Concertgebouw, and at the Aldeburgh, Edinburgh and Salzburg festivals. Kožená made her first appearance at New York’s Metropolitan Opera in 2003 as Cherubino in Mozart’s The Marriage of Figaro and has since been a regular guest. She sang Zerlina for the company’s tour to Japan in 2006 and returned to New York to take the title-role in Jonathan Miller’s production of Debussy’s Pelléas et Mélisande in 2010/11. Her opera credits also include Angelina in Rossini’s La Cenerentola (Royal Opera House), Oktavian in Richard Strauss’ Der Rosenkavalier (Berlin Staatsoper and Baden Baden Easter Festival), the title-role in Bizet’s Carmen (Salzburg Easter and Summer Festivals 2012) and in Charpentier’s Médée (Basel Opera 2015).
 Kožená was appointed a Chevalier de l’Ordre des Arts et des Lettres by the French government in 2003 for her services to French music.
 Magdalena Kožená Mélisande (Mezzo-soprano)
 Christian Gerhaher Pelléas (Baritone)
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 Gerald Finley, born in Montreal, began singing as a chorister in Ottawa, Canada, and completed his musical studies in the UK at the Royal College of Music, King’s College, Cambridge, and the National Opera Studio.
 Finley’s career is devoted to the wide range of vocal art, encompassing opera, orchestral and song. He began with the baritone roles of Mozart; his Don Giovanni has been heard live throughout the world and on DVD. As the Count in The Marriage of
 Figaro, his appearances include the Royal Opera Covent Garden, the New York Met, Salzburg Festival, Paris, Vienna, Munich and Amsterdam, whilst earlier he garnered acclaim singing Figaro throughout Europe.
 In recent years, critical successes have been in Wagner: as Hans Sachs at the Glyndebourne Festival, as Amfortas in Parsifal at Royal Opera House, and as Wolfram at the Lyric Opera of Chicago. His expanding repertoire includes a triumph as Verdi’s Falstaff at the Canadian Opera (for which he won a DORA Award) and in the title role in Rossini’s William Tell with Accademia di Santa Cecilia and Sir Antonio Pappano (EMI). In contemporary opera, Finley has excelled in creating leading roles, most notably J Robert Oppenheimer in John Adams’ Doctor Atomic (New York Met, ENO London, San Francisco, Chicago and Amsterdam) and Jaufré Rudel in Kaija Saariaho’s L’amour de loin for the much-acclaimed premieres in Santa Fe, Paris and Helsinki.
 As part of his dedication to preserving and enhancing the singing tradition, he continues to work with the Jette Parker Young Artists’ Programme at the Royal Opera House and the Lindemann Program at the Met Finley is a Fellow and Visiting Professor at the Royal College of Music, and was recently appointed an Officer of the Order of Canada.
 Gerald Finley Golaud (Bass)
 Bass singer Franz-Josef Selig first studied church music at the Staatliche Hochschule für Musik in Cologne before taking voice classes under Claudio Nicolai. At the beginning of his career he was a member of the Aalto Theatre ensemble in Essen. He has been a freelance singer since then.
 Franz-Josef Selig has established himself on the international arena as one of the best-known performers of serious bass parts. Regularly he gives guest performances as Gurnemanz,
 King Marke, Sarastro, Rocco, Osmin, Daland, Fiesco and Fasolt at all of the world’s great opera houses (such as Vienna State Opera, Bavarian State Opera, Teatro alla Scala di Milano or Metropolitan Opera New York) and festivals (Bayreuth Festival, Salzburg Festival).
 Opera productions as well as concert engagements bring him frequently together with renowned orchestras and conductors, such as James Levine, Christian Thielemann, Sir Simon Rattle, Marek Janowski, Semyon Bychkov, Sir Antonio Pappano, Phillipe Jordan and many others.
 In the 2015/16 season projects include a new production of Monteverdi’s Poppea (Seneca) at the Theater an der Wien (Spinosi/Guth), Fidelio (Rocco) at the Bavarian State Opera (Mehta/Bieito) and Parsifal (Gurnemanz) at the Teatro Real Madrid (Bychkov/Guth). Selig will also appear again at the Aix-en-Provence Festival in summer 2016 (Pelléas et Mélisande) and can be heard at the Munich Opera Festival as Osmin in Mozart’s Entführung aus dem Serail.
 This season, Selig’s lieder recitals include concerts with the Liedertafel (with Markus Schäfer, Christian Elsner and Michael Volle accompanied by Gerold Huber on the piano) in Stuttgart, Bad Urach, Schaffhausen and Madrid.
 Franz-Josef Selig Arkël (Bass)
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 Australian bass Joshua Bloom studied on the Young Artist Programme of Opera Australia, and later the Merola and Adler Fellowship Programmes at the San Francisco Opera. Highlights of the current season include Leporello in Don Giovanni (Lyric Opera of Kansas City), the Pirate King in The Pirates of Penzance in Luxembourg and Caen, and Quince in A Midsummer Night’s Dream at the Hyogo Performing Arts Centre, Japan.
 Engagements in the 2014/15 season included Colline in La bohème in his Washington National Opera debut, the Pirate King in The Pirates of Penzance for English National Opera in a new production by Mike Leigh, and Daedalus in Jonathan Dove’s The Monster in the Maze at the Barbican Centre conducted by Sir Simon Rattle. Other recent roles have included Masetto in Don Giovanni (Metropolitan Opera and Los Angeles Opera); Escamillo in Carmen, the title role of The Marriage of Figaro, Rodolfo in La sonnambula and Leporello in Don Giovanni (Opera Australia); Harašta in The Cunning Little Vixen (New York Philharmonic); Leporello in Don Giovanni, Alidoro in La Cenerentola, Don Fernando in Fidelio and Harašta The Cunning Little Vixen (Garsington Opera); Truffaldino in Ariadne auf Naxos (Metropolitan Opera); Quince in A Midsummer Night’s Dream in Bari and in Reggio Emilia; Colline in La bohème (Royal Philharmonic Orchestra); Angelotti in Tosca (Los Angeles Opera); Collatinus in The Rape of Lucretia (Teatro Dante Alighieri, Ravenna); and appearances with San Francisco Opera, Santa Fe Opera and the Wiener Staatsoper.
 In concert, Bloom has appeared with the Melbourne, Queensland, Adelaide and Western Australian symphonies, as well as the New York Philharmonic, the Los Angeles Philharmonic and the Birmingham Contemporary Music Group.
 Joshua Bloom The Doctor, The Shepherd (Bass)
 Bernarda Fink, born in Buenos Aires to Slovene parents, received her musical education at the Instituto Superior de Arte del Teatro Colón.
 As one of the most sought-after singers in concerts and recitals and much acclaimed for her musical versatility, she frequently performs alongside leading orchestras and conductors in Europe and America. With a repertoire that ranges from ancient to contemporary music, she regularly appears with the philharmonic orchestras of
 London, Prague, Vienna and Berlin, Royal Concertgebouw Orchestra, Staatskapelle Dresden, Bavarian Radio Symphony Orchestra, Cleveland and Philadelphia Symphony Orchestras; and with the foremost Baroque orchestras under Blomstedt, Bychkov, Chailly, Davis, Gardiner, Gergiev, Harnoncourt, Jacobs, Jansons, Muti, Norrington, Pinnock, Prêtre, Rattle and Welser-Möst. Fink is welcomed regularly in Argentina and at the main opera houses of Europe and often appears in recitals at the Wiener Musikverein and Konzerthaus, Schubertiade Schwarzenberg, Concertgebouw and Wigmore Hall. Some of her nearly 50 recordings have been awarded coveted prizes (Diapason d’Or, Grammy).
 Highlights of the 2015/16 season include Schmidt’s Das Buch mit Siegen Siegeln with Manfred Honeck, Debussy’s Pelléas et Mélisande (Geneviève) with Sir Simon Rattle in London and Berlin, Mahler’s Third Symphony with the Philharmonia Orchestra; and Mahler’s Second Symphony with the Mahler Chamber Orchestra under Daniel Harding.
 In 2006, Bernarda Fink was awarded the Austrian Honorary Medal for Art and Science and in 2013, together with her brother Marcos Fink, the most prestigious cultural award of Slovenia sponsored by the Prešeren-foundation. In 2014 the Austrian Ministry of Arts awarded her with the title Austrian Kammersänger.
 Bernarda Fink Geneviève (Alto)
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 Ben Zamora is an internationally recognised artist, whose work is primarily light-based. Over the last few years, Zamora has developed an impressive body of work that challenges the relationship of the viewer to their environment, while addressing universal themes of birth, death, and transcendence. His work is boldly immersive and intimate, often placing the viewer inside as an active participant. 
 Zamora’s work moves seamlessly between performance and installation art, often creating
 light-based sculptures and art installations for performance-based work including projects with the Berlin Philharmonic, Deutsche Oper Berlin, Los Angeles Philharmonic, Kronos Quartet, and the Hammer Museum in Los Angeles. His artistic collaborators have included video art pioneer Bill Viola, Gronk, Olson Kundig Architects and Diavolo. Last spring, Zamora collaborated with his brother John Zamora, on a massive art installation for the Coachella Valley Music and Arts Festival. At the Park Avenue Armory in New York, Zamora collaborated with director Peter Sellars and choreographer Regg Roc Gray on FLEXN, where he created an enormous suspended light sculpture that ran the entire length of the Armory at 160 feet long and towered 40 feet high. 
 Zamora’s projects have been seen at Art Basel/Design Miami, the Frye Art Museum and the Suyama Space in Seattle, the Mariinsky Theatre in Russia, Festival Aix-en-Provence, Lincoln Center for the Performing Arts in New York, The Getty Villa and Walt Disney Concert Hall in Los Angeles, Brisbane Festival in Australia, Royal Festival Hall in London, Stockholm’s Baltic Sea Festival, the Helsinki Festival, the Berliner Festspiele, the Lucerne Festival in Switzerland, DeDoelen in The Netherlands and Salle Pleyel in Paris.
 Simon Halsey is a sought-after conductor of choral repertoire at the very highest level and an ambassador for choral singing across the world. Halsey is the Chorus Director of the City of Birmingham Symphony Orchestra Choruses, and the Choral Director of the London Symphony Orchestra and Chorus. He is also Conductor Laureate of the Rundfunkchor Berlin (the permanent chorus partner of the Berlin Philharmonic) where he has been Principal Conductor for 14 years.
 Since becoming Choral Director of the London Symphony Orchestra and Chorus in 2012, Halsey has been credited with bringing about a ‘spectacular transformation’ (Evening Standard) of the LSC. 2015/16 highlights with the LSO include tonight’s Pelléas et Mélisande and Haydn’s The Seasons with Sir Simon Rattle, Elgar’s The Dream of Gerontius with Sir Mark Elder, and Beethoven’s Ninth Symphony with Michael Tilson Thomas.
 Simon Halsey is Professor and Director of Choral Activities at the University of Birmingham, where he directs a postgraduate course in Choral Conducting, in association with the CBSO. He is in great demand as a teacher at other universities, and has presented masterclasses at top universities such as Princeton and Yale. In 2011 Schott Music published his book and DVD on choral conducting, Chorleitung: Vom Konzept zum Konzert, as part of its ‘Master Class’ series.
 Halsey was awarded The Queen’s Medal for Music 2014 for his influence on the musical life of the UK, and was also made Commander of Order of the British Empire in The Queen’s Birthday Honours 2015. In recognition of his outstanding contribution to choral music in Germany, Halsey was also given the Officer’s Cross of the Order of Merit of the Federal Republic of Germany in 2011.
 Simon Halsey Chorus Director
 Ben Zamora Lighting Designer
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18 The Chorus 9 & 10 January 2016
 London Symphony Chorus On stage
 BASSES Andy Chan Thomas Fea Gerald Goh John Graham Anthony Howick Gregor Kowalski * George Marshall Alan Rochford Simon Backhouse * Damian Day Thomas Kohut
 SOPRANOS Louisa Blankson Maureen Hall Emma Harry Josefin Holmberg Marylyn Lewin * denotes council member
 ALTOS Christina Gibbs Yoko Harada Susannah Priede Jo Buchan * Anne Loveluck * Kate Aitchison Rachel Green
 TENORS Michael Delany Matt Fernando Matt Flood Euchar Gravina John Marks John Moses * Daniel Owers Peter Sedgwick
 President Sir Simon Rattle OM CBE
 President Emeritus André Previn KBE
 Vice President Michael Tilson Thomas
 Patrons Simon Russell Beale CBE and Howard Goodall CBE
 Chorus Director Simon Halsey CBE
 Assistant Directors Neil Ferris and Matthew Hamilton
 Chorus Accompanist Roger Sayer
 Chairman Owen Hanmer
 The London Symphony Chorus was formed in 1966 to complement the work of the London Symphony Orchestra and this season marks its 50th anniversary. The partnership between the LSC and LSO has continued to develop and was strengthened in 2012 with the appointment of Simon Halsey as joint Chorus Director of the LSC and Choral Director for the LSO.
 The LSC has partnered many other major orchestras and has performed nationally and internationally with the Berlin and Vienna Philharmonic Orchestras and the Leipzig Gewandhaus Orchestra. Championing the musicians of tomorrow, it has also worked with both the NYOGB and the EUYO. The chorus has toured extensively throughout Europe and has also visited North America, Israel, Australia and South East Asia.
 Highlights from last season include Haydn’s The Creation with Ed Gardner at the City of London Festival, Brahms’ Requiem with Daniel Harding, critically acclaimed performances with Sir Simon Rattle of Schumann’s rarely performed Das Paradies und die Peri with the LSO at the Barbican, and Mahler’s Second Symphony with the Berlin Philharmonic and the CBSO Chorus at the Royal Festival Hall.
 In the 2015/16 season the LSC celebrates its 50th anniversary with a range of performances, including Rachmaninov’s All-Night Vigil in Temple Church, Bernstein’s Chichester Psalms with James Gaffigan, Haydn’s The Seasons with Rattle, Elgar’s The Dream of Gerontius with Sir Mark Elder, and a new opera by Sir Peter Maxwell Davies, The Hogboon.
 lsc.org.uk
 Concerts with the LSC in 2016
 Sun 20 Mar 7pm
 SCHUMANN SCENES FROM GOETHE’S ‘FAUST’
 Daniel Harding conductor | Christian Gerhaher Faust
 Christiane Karg Gretchen | Christianne Stotijn Noth
 Alastair Miles Mephistopheles | Andrew Staples Ariel
 London Symphony Chorus | Simon Halsey chorus director
 Choir of Eltham College
 Sun 17 Apr 7pm
 HAYDN THE SEASONS (SUNG IN GERMAN)
 Sir Simon Rattle conductor | Monika Eder soprano
 John Mark Ainsley tenor | Florian Boesch baritone
 London Symphony Chorus | Simon Halsey chorus director
 Sun 24 Apr 7pm
 ELGAR THE DREAM OF GERONTIUS
 Sir Mark Elder conductor | Alice Coote mezzo-soprano
 Allan Clayton tenor | Gerald Finley bass
 London Symphony Chorus | Simon Halsey chorus director
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 London Symphony Orchestra On stage
 TRUMPETS Jason Evans Gerald Ruddock Daniel Newell
 TROMBONES Peter Moore James Maynard
 BASS TROMBONE Paul Milner 
 TUBA Patrick Harrild 
 TIMPANI Nigel Thomas 
 PERCUSSION Neil Percy David Jackson
 HARPS Bryn Lewis Fiona Clifton-Welker
 FIRST VIOLINS Gordan Nikolitch Leader Carmine Lauri Lennox Mackenzie Clare Duckworth Nigel Broadbent Ginette Decuyper Gerald Gregory Jörg Hammann Maxine Kwok-Adams Claire Parfitt Harriet Rayfield Laurent Quenelle Colin Renwick Ian Rhodes Sylvain Vasseur
 SECOND VIOLINS David Alberman Sarah Quinn Miya Väisänen Richard Blayden Matthew Gardner Belinda McFarlane William Melvin Iwona Muszynska Paul Robson Hazel Mulligan
 VIOLAS Mate Szucs Gillianne Haddow Malcolm Johnston German Clavijo Anna Bastow Julia O’Riordan Robert Turner Heather Wallington Jonathan Welch Caroline O’Neill
 CELLOS Rebecca Gilliver Alastair Blayden Jennifer Brown Noel Bradshaw Eve-Marie Caravassilis Daniel Gardner Hilary Jones Amanda Truelove
 DOUBLE BASSES Edicson Ruiz Colin Paris Patrick Laurence Matthew Gibson Thomas Goodman Joe Melvin Axel Bouchaux
 FLUTES Gareth Davies Alex Jakeman
 PICCOLO Sharon Williams
 OBOES Olivier Stankiewicz Rosie Jenkins
 COR ANGLAIS Christine Pendrill
 CLARINETS Andrew Marriner Chi-Yu Mo
 BASSOONS Rachel Gough Joost Bosdijk Dominic Morgan 
 HORNS Timothy Jones Angela Barnes Alexander Edmundson Jonathan Lipton
 ACTRESSES Final year undergraduate students from the Guildhall School: Meriel Cunningham Rosalind Lloyd-Bostock Olivia Sjöberg
 SURTITLES Provided and operated by Kenneth Chalmers
 Oliver Lewis Incredibly energetic Bruckner 9th by @djharding
 and @londonsymphony with the ghost-written final movement.
 Fab last concert of this year
 Michael Thrift I’ve been to many concerts but feel genuinely
 privileged to have experienced @londonsymphony tonight -
 astonishing music-making.
 16 DEC: DANIEL HARDING – BRUCKNER SYMPHONY NO 9
 James Nurton Lovely end to a difficult week thanks to
 @londonsymphony @djharding & the sublime Maria João Pires
 playing #Mozart #Bruckner
 Christina Lamb Amazing @londonsymphony playing Bruckner’s
 4th conducted like a dream by @djharding – perfect for forgetting
 all the bad in the world
 6 DEC: MARIA JOÃO PIRES AND DANIEL HARDING – BRUCKNER AND MOZART
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20 Events Coming Soon 9 & 10 January 2016
 Coming soon LSO Events at the Barbican and LSO St Luke’s
 Thu 7, 14, 21 & 28 Jan, LSO St Luke’s BBC RADIO 3 LUNCHTIME CONCERTS
 Sun 7 Feb LSO FAMILY CONCERT: PLAY ON, SHAKESPEARE!
 Tue 16 Feb Mendelssohn A Midsummer Night’s Dream Sir John Eliot Gardiner conductor Monteverdi Choir
 Thu 25 Feb Smetana Richard III Tchaikovsky Overture: Romeo and Juliet Strauss Macbeth Gianandrea Noseda conductor
 Fri 26 Feb, LSO St Luke’s FREE FRIDAY LUNCHTIME CONCERT
 Sun 28 Feb LSO DISCOVERY DAY: BERLIOZ & SHAKESPEARE
 Sun 28 Feb Berlioz Romeo and Juliet – Suite Gianandrea Noseda conductor
 Visit shakespeare400.org for information on all the events taking place across London in 2016, including concerts and thatre events at the Barbican.
 ‘Our responsibility is to create the same sense of wonder in these works, as the master storyteller does when we read them.’Gianandrea Noseda
 Book all three evening concerts and save 15%
 Box Office lso.co.uk | 020 7638 8891
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ARTS COUNCIL ENGLAND
 Arts Council England works to get great art to everyone by championing, developing and investing in artistic experiences that enrich people’s lives. It supports a range of artistic activities from theatre to music, literature to dance, photography to digital art, and carnival to crafts. Great art inspires us, brings us together and teaches us about ourselves and the world around us. In short, it makes life better. Between 2011 and 2015, the Arts Council will invest £1.4 billion of public money from government and a further £0.85 billion from the National Lottery to create these experiences for as many people as possible across the country.
 artscouncil.org.uk
 Barbican
 The City of London is the founder and principal funder of the Barbican Centre.
 Sir Nicholas Kenyon Managing DirectorAdministration 020 7638 4141 Box Offi ce 020 7638 8891 barbican.org.ukBarbican Centre, Silk Street, London, EC2Y 8DS
 Please make sure that digital watch alarms and mobile phones are switched off during the performance, and try not to cough until the normal breaks in the programme. In accordance with the requirements of the licensing authority, it is not permitted to stand or sit in any gangways. No smoking, eating or drinking is allowed in the auditorium. No cameras, tape recordings or any other recording equipment may be taken into the hall.
 Pianos kindly supplied by Steinway & Sons
 THE LSO’s HOME AT THE BARBICAN
 Set in a City Cultural Hub funded by the Corporation of London, the LSO, Barbican and the Guildhall School are an alliance leading the world in arts and learning.
 SUPPORTING THE ARTS
 Placed in the heart of the City of London, and the Orchestra’s home since it opened its doors in 1982, the Barbican is where the LSO performs 70 orchestral concerts, including family concerts, events for schools and more every year. The architecturally renowned Centre comprises the Barbican Hall, the Barbican Theatre, the Pit, three cinemas, Barbican Art Gallery and a second gallery, The Curve.
 The Guildhall School promotes innovation, experimentation and research, including a post-graduate programme in Orchestral Artistry with the LSO. Its new concert hall and theatre at Milton Court opened in 2013.
 CITY OF LONDON CORPORATION
 The Square Mile is the key international centre of business and leisure, where modern powerhouses of world fi nance are balanced by historic buildings, monuments and churches, and workers, residents and visitors enjoy the best entertainment in world-class venues. The SquareMile is supported in every area by the City of London Corporation. Older than Parliament, the organisation is unlike any other provider of local government services. Its primary role is to sustain and promote the City’s interests worldwide and its head, the Lord Mayor, is the City’s own dedicated ambassador for business and trade.
 cityofl ondon.gov.uk
 lso.co.uk Barbican and The City of London 21
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Welcome to theLondon Symphony OrchestraSeason 2015/16 | lso.co.uk
 The London Symphony Orchestra performs over 120 concerts a year with an enviable family of artists including Valery Gergiev, Sir Simon Rattle, Michael Tilson Thomas, Daniel Harding, Bernard Haitink and André Previn. IN LONDON AND ACROSS THE GLOBE
 The LSO is proud to be Resident Orchestra at
 the Barbican. Our home has enabled us to establish
 a truly loyal audience and to fulfil many artistic aspirations.
 The LSO also enjoys successful residencies in New York,
 Paris and Tokyo. Our tour destinations also include China,
 Canada, South Korea and the United States, plus many
 major European cities. The LSO is widely acclaimed by
 audiences and critics alike.
 Our long-standing relationships extend to some of
 the leading musicians in the world – Gianandrea Noseda,
 Sir Antonio Pappano, Nikolaj Znaider, Sir John Eliot Gardiner,
 Sir Mark Elder, François-Xavier Roth, Maria João Pires,
 Anne-Sophie Mutter and Mitsuko Uchida amongst others.
 The Orchestra is self-governing and made up of nearly
 100 talented players who also perform regularly as soloists,
 or in chamber groups in concerts at LSO St Luke’s.
 Images left to right: The LSO in LSO St Luke’s, LSO Play, LSO On Track Young Musicians at BMW LSO Open Air Classics 2015, Philip Cobb in an LSO recording at Abbey Road Studios.
 22 London Symphony Orchestra 9 & 10 January 2016
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INSPIRING MUSIC-MAKING …
 The LSO is set apart by the depth of its commitment to music education, reaching over 60,000 people each year.
 The many projects that make up LSO Discovery offer people
 of all ages opportunities to get involved in music-making.
 Recent projects include LSO On Track, giving young musicians
 opportunities to perform in stand-out events such as BMW LSO
 Open Air Classics, and LSO Sing – a programme of singing
 activities designed to draw in singers of all ages and abilities. EXPERIENCE THE LSO AT HOME
 Capturing live concertsat the Barbican, LSO Live is the most successful label of its kind in the world. LSO Live has over 100 titles,
 all of which are available globally.
 Recent titles include works by
 Rachmaninov, Maxwell Davies,
 Panufnik and Mendelssohn.
 LSO Live uses the latest technology
 to record and film the Orchestra’s
 most exciting performances,
 which can be enjoyed through
 a variety of media platforms.
 IN THE STUDIO
 The LSO is a world-leader in recording
 music for film, television and events.
 The LSO has also recorded
 music for hundreds of films including
 Philomena, The Monuments Men, four
 of the Harry Potter films, Superman,
 six Star Wars movies, and recently
 recorded music for the video-games
 series, Final Fantasy.
 … AT LSO ST LUKE’S
 LSO St Luke’s, the UBS and LSO Music Education Centre, is the home of LSO Discovery.
 An inspiring place for all kinds of music lovers, LSO St Luke’s artistic partners
 include BBC Radio 3, Barbican, City of London Festival, Guildhall School
 and jazz, world and contemporary music promoters, soundUK and Serious.
 When the corridors aren’t filled with music, the building is an ideal location
 for corporate and private events – the income from which helps support the
 education work of the London Symphony Orchestra.
 VISITS TO LSO PLAY EXCEED 500,000 SINCE ITS LAUNCH,AND ALONG WITH SOCIAL NETWORKS BRINGS LSO DIGITAL REACH TO OVER 12 MILLION
 lso.co.uk London Symphony Orchestra 23
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PATRONHer Majesty The Queen
 MUSIC DIRECTOR DESIGNATESir Simon Rattle
 PRINCIPAL GUEST CONDUCTORSDaniel HardingMichael Tilson Thomas
 CONDUCTOR LAUREATEAndré Previn KBE
 CHORAL DIRECTORSimon Halsey
 HONORARY MEMBERS OF THE LSOAlfonso Aijon OBEAlderman Nick AnsteeAlderman Sir Robert FinchSir Clive Gillinson CBEDvora LewisJane MossIan Stoutzker CBE
 LSO BOARD OF DIRECTORSLennox Mackenzie ChairmanGareth Davies Vice-ChairmanLaurent Quenelle Vice-ChairmanKathryn McDowell CBE DL Managing DirectorDavid AlbermanTony Bloom Matthew GardnerBelinda McFarlaneChristopher MoranJonathan Moulds CBESir David ScholeyRobert TurnerRikesh Shah Company Secretary
 ORCHESTRA COMMITTEEDavid AlbermanAngela BarnesGareth DaviesGinette DecuyperMatthew GardnerLennox Mackenzie Sue MalletKathryn McDowell CBE DLBelinda McFarlaneLaurent QuenelleRobert Turner
 FIRST VIOLINSGordan Nikolitch $ Leader 1 Chair endowed by The Hon Sir Rocco & Lady Forte and Mr & Mrs lan StoutzkerRoman Simovic Leader 2 Playing a Guadagnini violin kindly loaned by Jonathan MouldsCarmine Lauri Co-Leader 3 Chair endowed in loving memory of the conductor Yuri Ahronovitch by his wife TamiLennox Mackenzie Sub-Leader 4 Chair endowed in memory of Manja LeighClare Duckworth Sub-Principal 5Nigel Broadbent 6Ginette Decuyper 7Gerald Gregory 8Jörg Hammann 9Maxine Kwok-Adams 10Claire Parfi tt 11Elizabeth Pigram 12Laurent Quenelle 13Harriet Rayfi eld 14Colin Renwick 15lan Rhodes 16Sylvain Vasseur 17Rhys Watkins 18David Worswick 19
 SECOND VIOLINSDavid Alberman Principal 20 Chair endowed by Linklaters LLPThomas Norris Co-Principal 21Sarah Quinn Sub-Principal 22Miya Väisänen 23David Ballesteros 24Richard Blayden 25Matthew Gardner 26Julian Gil Rodriguez 27Naoko Keatley 28Belinda McFarlane 29William Melvin 30Iwona Muszynska 31Philip Nolte 32Andrew Pollock 33Paul Robson 34Louise Shackelton 35
 VIOLASEdward Vanderspar Principal 36Gillianne Haddow Co-Principal 37Malcolm Johnston Sub-Principal 38Anna Bastow 39Regina Beukes 40German Clavijo ‡ 41Lander Echevarria 42Julia O’Riordan 43Robert Turner 44Heather Wallington 45Jonathan Welch 46
 CELLOSRebecca Gilliver Principal 47 Chair endowed by Baker & McKenzie LLPTimothy Hugh Principal 48 Chair endowed by LSO FriendsMinat Lyons Co-Principal 49Alastair Blayden + Sub-Principal 50Jennifer Brown 51Noel Bradshaw 52Eve-Marie Caravassilis 53Daniel Gardner 54Hilary Jones 55Amanda Truelove + 56
 41–50
 31–40
 21–30
 11–20
 1–10
 91–96
 81–90
 71–80
 61–70
 51–60
 24 London Symphony Orchestra 9 & 10 January 2016
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DOUBLE BASSESRinat Ibragimov ‡ Principal 57Colin Paris ‡ Co-Principal 58Patrick Laurence 59Matthew Gibson 60Thomas Goodman 61Joe Melvin 62Jani Pensola 63
 FLUTESGareth Davies + Principal 64 Chair endowed by Mizuho International plc Adam Walker Principal 65Alex Jakeman 66
 PICCOLOSharon Williams Principal 67
 OBOEOlivier Stankiewicz + Principal 68
 COR ANGLAISChristine Pendrill + Principal 69 Chair endowed in memory of Alan Benjamin
 CLARINETSAndrew Marriner † Principal 70 Chair endowed by Jonathan MouldsChris Richards Principal 71Chi-Yu Mo † 72
 E-FLAT CLARINETChi-Yu Mo † Principal 72
 BASS CLARINETLorenzo Iosco † Principal 73
 BASSOONSRachel Gough Principal 74 Chair endowed by Brian & Susan DickieDaniel Jemison Principal 75 Chair endowed by LSO PatronsJoost Bosdijk + 76
 CONTRA-BASSOONDominic Morgan Principal 77
 HORNSTimothy Jones Principal 78 Chair endowed by Sir Jack Lyons Charitable Trust Angela Barnes 79Alexander Edmundson Co-Principal 80Jonathan Lipton ‡ 81
 TRUMPETSPhilip Cobb Principal 82 Chair endowed by Mishcon de Reya Gerald Ruddock 83Daniel Newell 84
 TROMBONESDudley Bright † Principal 85Peter Moore Co-Principal 86James Maynard † 87
 BASS TROMBONEPaul Milner Principal 88
 TUBAPatrick Harrild † ‡ Principal 89
 TIMPANINigel Thomas Principal 90Antoine Bedewi Co-Principal 91
 PERCUSSIONNeil Percy † Principal 92David Jackson 93Sam Walton + Co-Principal 94
 HARPBryn Lewis ‡ Principal 95 Chair endowed in memory of Kathleen Mary Dowsing
 KEY† Professor at the Royal Academy of Music+ Professor at the Royal College of Music‡ Professor at the Guildhall School of Music & Drama$ Prince Consort Professor of Violin at the Royal College of Music
 All members of the London Symphony Orchestra have made a donation this season to the LSO Endowment Trust
 A list of Players Emeritus can be found on the LSO websitelso.co.uk/players
 91–96
 81–90
 71–80
 61–70
 51–60
 A HISTORY OF FIRSTS
 Having given its fi rst concert on 9 June 1904, the LSO was the fi rst British orchestra to be owned by its players, and its independent, self-governed ethos has fl ourished ever since. It was the fi rst British orchestra to tour abroad (1906), fi rst European orchestra to tour to the United States (1912), fi rst to record a specifi cally composed soundtrack (1935), fi rst to launch its own record label (LSO Live in 1999), fi rst to open a pioneering education centre (LSO St Luke’s in 2003), and much more. It is also the world’s most recorded orchestra.
 Find out more at lso.co.uk/history
 lso.co.uk London Symphony Orchestra 25
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LSO Moving Music DonorsLSO Supporters
 CORPORATE PARTNERS
 Principal Partner
 Major Sponsor
 Corporate SponsorsBaker & McKenzie LLPBATBowers & WilkinsCity National BankLinklaters LLPMishcon de ReyaMizuho International plcRoyal Dutch ShellStandard Chartered BankToshibaVodafone
 Public Funding PartnersArts Council of EnglandCity of London Corporation
 Media PartnersBBC Radio 3Classic FMMezzoThe Strad
 Offi cial Drinks PartnerChapel Down
 CORPORATE MEMBERS
 LSO PremierBaker & McKenzie LLPBank of America Merrill LynchBMWHSBCLippincottMishcon de ReyaMoore GroupOliver WymanPwC
 LSO DebutANA – All Nippon AirwaysAssociated Foreign Exchange Ltd (AFEX)The Athenaeum Hotel & ApartmentsBaker & McKenzie LLPFinch InsuranceGH CityprintLondon Chamber of Commerce and IndustryMarshMitsubishi Corporation International (Europe) plcToshibaVeale Wasbrough Vizards
 AMERICAN LSO FOUNDATION
 AnonymousJane AttiasMercedes T BassFrancesca & Christopher BealeDavid ChavollaMr Neil and Dr Kira FlanzraichBarbara G FleischmanThe Philip and Irene Toll Gage FoundationBruce & Suzie KovnerSir Michael Moritz KBE & Harriet HeymanThe Reidler FoundationElena SardarovaDaniel SchwartzMrs Ernest H Seelhorst
 TRUSTS, FOUNDATIONS &CHARITABLE PARTNERS
 AnonymousBarbara Whatmore Charitable Trust BBC Children in NeedBoltini Trust Boshier Hinton FoundationBritten-Pears FoundationThe Candide TrustCity Bridge TrustThe Clore Duffi eld FoundationCreative EuropeThe Derek Hill FoundationD’Oyly Carte Charitable TrustErnest Cook TrustEsmée Fairbairn FoundationFinsbury Educational FoundationGarfi eld Weston FoundationGoogleThe Hedley FoundationThe Helen Hamlyn TrustHelp Musicians UKThe Hinrichsen FoundationIdlewild TrustJ Paul Getty Jnr Charitable TrustThe Lambert Charitable TrustThe Marsh Christian TrustThe Polonsky FoundationPolska MusicPRS for Music FoundationRothschild Charities CommitteeSir Siegmund Warburg’s Voluntary SettlementSlaughter and May UBSThe Worshipful Company of SaddlersYouth Music
 Our partners support every area of our work.
 Thank you for helping usreach our goal.MOVING MUSIC CAMPAIGN
 Principal DonorsJonathan Moulds CBEYoko CeschinaSir Colin & Lady Davis
 Major DonorsTony & Gisela BloomDr Richard ChenleyCharles & Pascale ClarkSir Robert & Lady Finch The Hon Sir Rocco & Lady ForteDavid HS HobbsHamish ParkerThe Rothermere FoundationSusie ThomsonMichael Tilson Thomas & Joshua Robison
 BenefactorsAlexander & Elena GerkoIvan PiercyDavid & Alexandra Scholey
 Lead SupportersAnonymous x 2Mr Michael & The Hon Mrs Giancarla Alen-BuckleyTSH The Prince and Princess d’Arenberg The Cayo FoundationMr Michael ChandrisDr Genevieve & Mr Peter DaviesElizabeth Desmond & Alan DavisonBrian & Susan DickieCount & Countess Giovanni Emo CapodilistaMr & Mrs John HattonRoy King Memorial Trust Melisa LawtonLady Roslyn LyonsIrina & Marcel van Poecke   David Powell & Michelle PretoriusThe David Ross FoundationThe Rothschild FoundationLady Linda Wong Davies for the KT Wong Foundation
 PioneersClaire & Nick AnsteeGraham & Joanna BarkerMaria BentleyGeorge BullKay BrockDiane CoteJulian & Fiona CusackSusan DeanMr Jonathan & The Hon Mrs DiamondProfessor David Gann CBE & Ms Anne AshaStephanie HughesStephen JonesRobin & Joanna LinnecarMr Pierre & Mrs Estera LussatoDame Mary MarshKathryn McDowellJames & Jacqueline RichardsRahul StanchinaJanis SusskindMichael Tian & Sharon ZhuCathy WearingLaura Whyte
 SupportersAnonymous x 8Chris & Lynette BraithwaiteJames & Regina BroderickMs Lale CanderMrs Irene Cervellera Micheli Ian ChristieMr Giuseppe CiardiMr Johan EliaschMs Delfi na Delettrez Fendi & Ms Leonetta Luciano FendiMrs Casilda Fernandez-VillaverdeFondazione Pro Musica e Arte Sacra Forsters Charitable TrustMr Thomas Gibson Mr Pedro GiraoSir Stephen GomersallTerry and Jean de Gunzburg Sir Joseph HotungSumita KumarMr David Leppan & Ms Mireille DurandLady LeverMark & Sophie LewisohnMrs George S LivanosMr & Mrs Robert MarchbankMr Roberto MendozaMs Francine MillerMr C J MooreDr Christopher MoranMike MorfeyMr Richard NorthcottMr Jim O’Neil OBEHenrik & Joana SchliemannMr Yogeshwar SharmaDasha Shenkman OBESir Angus StirlingIan Stoutzker CBESir David TangMr Thomas TenglerFernando VicarioDr Yvonne Winkler
 To find out more about supporting the LSO, visit lso.co.uk/supportus or call 020 7588 1116
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LSO Patrons
 Our Patrons share ourvision for the future.LSO PATRONS
 Music Director Donors Jonathan Moulds CBE
 Orchestra DonorsCelia & Edward Atkin CBE Tony & Gisela BloomCharles & Pascale ClarkDonatella FlickHamish ParkerDavid Powell & Michelle PretoriusMrs Edmond SafraSusie Thomson
 Artists’ CircleKatya GorbatioukSumita KumarSir David Tang
 Diamond Patrons Elizabeth Desmond The Hon Sir Rocco & Lady ForteAlexander & Elena GerkoDavid HS HobbsMr Nick Nops & Miss Sarah NopsIvan Piercy
 Gold Patrons Anonymous x 3Alan & Sally BellDonald & Corrine BrydonSir Alan & Lady Cox Mrs Pauline E DaveyBrian & Susan Dickie Christopher Follett Mr & Mrs John HattonAlisha & David HirschMr & Mrs Raj KhatriTamaki KlausMr & Mrs William StocklerTim & Nadine Waddell Peter & Corinne Young
 Silver Patrons Anonymous x 2Chris & Lynette BraithwaiteMatthias Brandl & Fabienne van den AvenneIan ChristieBrendan & Alexa ConnollyMr Jonathan & The Hon Mrs DiamondRichard & Jenny HardieSir Joseph HotungDouglas KennedyDonald MainProfessor Richard Portes CBE FBA David & Alexandra Scholey John & Tita ShakeshaftMr O J ShiellMr Philip Stear
 Bronze Patrons Anonymous x 3Kay BrockGwen & Stanley BurntonGill & Garf CollinsChristopher & Margaret CoombeJulian & Fiona CusackDavid GerowPeter & Monica GossageMrs Moira GrayBarbara & Michael GwinnellAlfred & Liselotte GysiMr David HansomJohn & Susan HeywoodR K JehaBobby & Mittali KapurSteven LarcombeDr Robert LefeverLady LeverRobin & Joanna LinnecarDame Mary MarshSimon Polbennikov & Yoko MisumiMr C J MooreSimon PayneNicholas SelmanRahul StanchinaDiane StephenSir Angus StirlingDr Clare Thompson & Mr Michael HendersonDame Vivienne Westwood & Andreas KronthalerLaura Whyte
 LSO Administration
 Kathryn McDowell Managing DirectorDiana Salthouse PA to the MDLibby Rice Archivist
 CONCERTSSue Mallet Planning DirectorMario de Sa Concerts & Recordings ManagerRobert Harston Artists ManagerMiriam Loeben Tours ManagerTim Davy Tours & Projects ManagerFrankie Hutchinson Tours & Projects ManagerKate Jones Concerts & Recordings AssistantSarah Hickling Tours & Concerts AssistantAlan Goode Stage & Transport ManagerDan Gobey Stage ManagerCarina McCourt Orchestra Personnel Manager (strings)Jemma Bogan Orchestra Personnel Manager (non strings)Iryna Goode Senior LibrarianJoe Richomme Music LibrarianDaniele Quilleri Casting Consultant
 DEVELOPMENTNicholas Selman Director of DevelopmentJessica Blackstone Individual Giving ManagerTim Wong Memberships ManagerCharlotte Clemson Corporate Partnerships ManagerChris Powell Corporate Partnerships Co-ordinatorPhilip Chandler Trusts & Foundations ManagerFelicity Hindle Trusts & Foundations Co-ordinatorLiana Richards Major Events ManagerGráinne O’Hogan Events & Individual Giving Co-ordinatorChristopher Edis Development AssistantEvgeniya Kondrashina Student Placement
 LSO DISCOVERYJudith Ackrill Head of LSO DiscoveryJane Williams Head of Orchestral ArtistryNatasha Krichefski Community Projects ManagerAndra East Choral Projects ManagerDavid Nunn LSO On Track Projects ManagerChris Rogers Digital Projects Manager Claire Mattison Artist Development Associate Projects ManagerCara McAleese Artist Development Associate Projects ManagerLydia Nickalls Discovery Projects Co-ordinatorGuy Jones Digital Projects Co-ordinatorBethan Kershaw Discovery Projects Co-ordinatorYasmin Hemmings Discovery Department AssistantWallis Leahy Discovery AssistantEsther Poole Discovery AssistantConnor Mobey Student Placement (Digital)Ben Palmer Student PlacementRachel Leach AnimateurPaul Rissmann Animateur
 FINANCE & RESOURCESRikesh Shah Finance DirectorElspeth Holmes Financial ControllerAlix Harper Finance and Resources ManagerSean Suthagaran Finance Offi cerSarah Whitaker Finance Offi cerAndrew Softley Fees Co-ordinatorJames Turner Finance Assistant
 LSO LIVEBecky Lees Head of LSO LiveDavid Millinger Production ManagerAmy Nelson Sales & Marketing Co-ordinatorThomas Rozwadowski Product & Marketing AssistantKimberley Bourlet Student PlacementPhilip Stuart Discographer
 LSO ST LUKE’SKaren Cardy Centre DirectorAlison Thompson Centre ManagerAnne Basley Facilities ManagerSteve Ramsden Technical ManagerChris Cashman Sales & Events ManagerNathan Budden Stage ManagerStuart Connery Bar and Café ManagerSteve Mace Senior TechnicianZak McClelland TechnicianVicky Moran Events Co-ordinatorAbbey Shaw Events Co-ordinatorEmma Grimsey Administrative AssistantSarah Anstead Stage Assistant
 MARKETINGKaren Cardy Marketing DirectorTim Oldershaw Senior Marketing Manager, ConcertsEdward Appleyard Senior Marketing Manager, CommunicationsJo Johnson Senior Marketing Manager, DigitalFiona Dinsdale Marketing ManagerFabienne Morris Communications ManagerElla Thomsen Marketing Manager, LSO St Luke’sBenjamin Picard Marketing Co-ordinatorMark Parker Marketing Co-ordinatorRebecca Sharp Customer Service AssistantBen Palmer Student Placement
 PUBLIC RELATIONSHatcham Communications
 TECHNOLOGYJeremy Garside Head of TechnologyQuentin Bradley IT & Infrastructure Manager
 lso.co.uk LSO Patrons ~ LSO Administration 27
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Barbican Supporters
 MAJOR SUPPORTERS
 A New DirectionArts Council EnglandBloombergCity Bridge TrustEsmée Fairbairn FoundationJ Paul Getty Jr Charitable Trust The National Foundation for Youth MusicPaul Hamlyn Foundation SHM FoundationSir Siegmund Warburg’s Voluntary SettlementThe Terra Foundation for American Art The Wolfson FoundationUBS
 CORPORATE PARTNERS
 Aberdeen Asset ManagementBank of America Merrill LynchCitiCrédit AgricoleDLA PiperDow JonesEmperorLinklaters LLPNatrium Capital Limited Prudential plc PrudentialSlaughter and MaySociété GénéraleSteinway & Sons
 BARBICAN PATRONS
 Leading PatronsSHM Foundation
 Platinum PatronsCrystal Amber Fund Emma KaneJohn Murray
 Principal PatronsAnonymousMr and Mrs Baha Bassatne Martin and Celestina Hughes Christopher and Phillida Purvis Ian RosenblattGeorge S Zakhem
 Premier PatronsAnonymous x 3Lord Tim Clement-Jones CBETim and Catherine CoxStuart and Laura FraserLord and Lady HollickSarah InghamJohn and Angela KesslerSir Stuart and Lady Ruth LiptonTony and Melanie MedniukBarbara J MerryDr Georges MoutonGeorge and Betsy NewellHelen Veale and Trevor PhillipsJudith Pleasance and Margaret PleasanceStuart and Carolyn PophamOndine de RothschildMichael and Melanie SherwoodLady Juliet and Dr Christopher Tadgell
 PatronsAnonymous x 11The Adamson FamilyJane AttiasStephen and Alyson BarterPeter Bazalgette and Hilary Newiss Johnny BergiusNicholas BerwinLynn BiggsLynette Brooks HomerGwen and Stanley BurntonTim and Caroline ClarkCarole ConradDr Gianetta CorleySonia CrandallClaire EndersMichèle Fajtmann and Albert MayTrevor Fenwick and Jane HindleyIan S FergusonRoger and Clare GiffordMarina GratsosBarbara and Michael GwinnellAlfred and Liselotte GysiJulian Hale and Helen LikiermanGary HalkyardRichard and Jenny HardieMalcolm HerringRichard HopkinMark HowlettSajid HusseinLaurent and Marie IssauratRichard JacquesAlan Jones and Ashley GarrettAnne KahnSir Nicholas KenyonSonya Leydecker and Steven Larcombe Neil and Tracy Lawson-MayMichael LikiermanJames Lintott and May LiangSir Laurie and Lady MagnusCatherine McGuinness and John GilbertWendy MeadMillichope FoundationMark PayneBen and Christina PerryYonatan Raz-FridmanMatthew Richardson and Adam RichardsonKeith SalwayStephan and Rosamund Shakespeare Giles ShilsonNicola StanhopeTorsten ThieleSusie ThomsonJohn and Paula TomlinsonSteven TredgetPeter and Karen VentressMascha Zherebtsova
 TRUSTS, FOUNDATIONS AND PUBLIC FUNDERS
 Anonymous14-18 NOW, WW1 Centenary Art CommissionsAldgate and Allhallows FoundationThe Ann and Frederick O’Brien Charitable TrustThe Austin & Hope Pilkington Trust Australian High Commission in London BFICulture IrelandThe Daiwa Anglo-Japanese Foundation The Danish Arts Foundation DiaphoniqueDiaphoniqueEmbassy of Brazil in LondonEmbassy of the Kingdom of the NetherlandsEmbassy of Sweden LondonEmbassy of Switzerland in the United KingdomEuropa CinemasFilm LondonFluxus FundFoundation for FutureLondonGarfi eld Weston Foundation Goethe-Institut LondonGraham Foundation for Advanced Studies in the Fine ArtsThe Great Britain Sasakawa FoundationThe Henry Moore FoundationInnovate UKInstitut françaisInstitut für Auslandsbeziehungen e.V. The Japan FoundationLondon Legacy Development CorporationThe Mercers’ CompanyMexican Embassy in LondonPolish Cultural InstitutePRS for Music FoundationRoyal Norwegian EmbassyThe South African Season in the UK and the Department of Arts and Culture, South AfricaStanley Thomas Johnson Foundation The Swiss Arts Council Pro Helvetia Tower Hill TrustWellcome Trust
 To find out more about supporting the Barbican, visit barbican.org.uk/support-us or call 020 7382 6185
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Barbican Centre
 BARBICAN CENTRE BOARD
 John Tomlinson ChairmanGiles Shilson Deputy ChairmanJohn BennettLucy FrewTom HoffmanEmma KaneRoly KeatingVivienne Littlechild Jeremy Mayhew Catherine McGuinness Sir Brian McMaster Wendy MeadGuy Nicholson Trevor Phillips Judith Pleasance Keith Salway Tom Sleigh Michael WelbankGregory Moore Clerk to the Board
 BARBICAN CENTRE TRUST
 Emma Kane ChairmanJohnny BergiusLord Timothy Clement-Jones CBESir Roger GiffordSir Nicholas Kenyon Barbara MerryProfessor Henrietta Moore John MurrayAlasdair NisbetTorsten ThieleJohn Tomlinson
 BARBICAN DIRECTORS
 Sir Nicholas Kenyon Managing DirectorSandeep Dwesar Chief Operating and Financial Offi cerLouise Jeffreys Director of ArtsSean Gregory Director of Creative LearningMichael Dick Director of Buildings and OperationsJo Daly PA to Sir Nicholas Kenyon
 BARBICAN MUSIC
 Huw Humphreys Head of MusicJoseph Littlewood PA to the Head of MusicBryn Ormrod Consultant Creative ProducerPaul Keene Music ProgrammerChris Sharp Music ProgrammerElla Muspratt-Tucker Programming Co-ordinatorTobias Perkins Programming Co-ordinatorKaty Morrison Artistic Hires and Planning ManagerRichard Hartwell Planning and Partnerships ManagerRachel Lincoln Concert Planning CoordinatorIngo Reinhardt Senior Technical ManagerHannah Wye Senior Stage ManagerMark Bloxsidge Technical ManagerLuke Freeborough Technical ManagerNeil Woolley Technical ManagerChris Meehan Stage ManagerPaul Harcourt Deputy Stage ManagerAndy Clarke Deputy Stage ManagerJason Kew Technical SupervisorMartin Shaw Technical SupervisorTom Shipman Technical SupervisorMatthew Barnes TechnicianMichael Casey TechnicianJoleigh Saunders TechnicianJack Jordan TechnicianTamsyn Mackay TechnicianPeter Mycroft TechnicianDavid Strange TechnicianAdemola Akisanya Stage AssistantRoger Garnett Stage AssistantSteven Martin Stage AssistantRobert Rea Stage AssistantJocelyn Robinson Stage AssistantColette Chilton Producing AdministratorJoanne Welfare Music AdministratorThomas Zagrosek Chief ProjectionistMatt Clark ProjectionistJonathan Greer ProjectionistTim Hale ProjectionistAlison de Zoete Executive ProducerEddie Shelter Senior Production ManagerJo Athroll Production ManagerLucy Barrie Production ManagerKirsty Harris Production ManagerMez Jones Production ManagerKate Packham Production ManagerMette Skriver Production ManagerRachel Smith Beyond Barbican Producer
 BARBICAN MARKETING
 Phil Newby Head of MarketingBen Jefferies Senior Marketing ManagerMatt Fidler Marketing ExecutiveMatt Saull Marketing ExecutiveRosanna Haas Marketing Assistant Amy Wilkes Marketing Assistant
 BARBICAN COMMUNICATIONS
 Lorna Gemmell Head of CommunicationsAnnikaisa Vainio-Miles Media Relations ManagerSabine Kindel Senior Media Relations Offi cerEleanor Nimmo Media Relations Offi cerSagar Shah Media Relations Assistant
 BARBICAN DEVELOPMENT
 Lynette Brooks Head of Development
 BARBICAN CREATIVE LEARNING
 Anna Wilson Music & Cross Arts ProducerDana van Vueren Creative Learning Offi cerEmily Williams Creative Learning Offi cerTim Bifi eld Technical Co-ordinator
 barbican.org.uk Barbican Centre Board & Administration 29
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3 Feb–6 AprRenée Fleming Artist Spotlight
 9–13 FebLouis Andriessen: M is for Man, Music and Mystery
 24 FebMaxim Vengerov in Recital
 10 MarEvgeny Kissin in Recital
 18 & 19 MarBenjamin at the Barbican
 22–24 MarLos Angeles Philharmonic/DudamelInternational Associate Residency
 8 & 9 AprBach Collegium Japan Residency
 barbican.org.uk/classical1516
 Where will the music take you?Upcoming highlights
 LSO 200x200 DPS ad.indd All Pages 21/12/2015 16:24

Page 31
                        

3 Feb–6 AprRenée Fleming Artist Spotlight
 9–13 FebLouis Andriessen: M is for Man, Music and Mystery
 24 FebMaxim Vengerov in Recital
 10 MarEvgeny Kissin in Recital
 18 & 19 MarBenjamin at the Barbican
 22–24 MarLos Angeles Philharmonic/DudamelInternational Associate Residency
 8 & 9 AprBach Collegium Japan Residency
 barbican.org.uk/classical1516
 Where will the music take you?Upcoming highlights
 LSO 200x200 DPS ad.indd All Pages 21/12/2015 16:24

Page 32
                        

London Symphony Orchestra
 London Symphony OrchestraBarbican Centre, LondonEC2Y 8DSlso.co.uk
 Barbican CentreLondonEC2Y 8DSbarbican.org.uk
 The LSO is funded by Arts Council England inpartnership with the City of London Corporation,which also provides the Orchestra’s permanent home at the Barbican. LSO is a Registered Charity in England No 232391.
 The City of London Corporation is the founder and principal funder of the Barbican Centre. The Barbican Centre Trust is a Registered Charity in England No 294282.
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