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Dentons Art Prize 8.0
 June – December 2019
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Dentons is collaborating with curator Niamh White and artist Tim A Shaw to host a biannual prize for the most exciting emerging contemporary artists working today. The shortlisted artists exhibit their artwork in Dentons’ meeting rooms and offices at One Fleet Place, London, providing a stimulating and vibrant environment for Dentons’ staff, clients and partners. Dentons is committed to supporting promising artists as they progress in their careers and values the vibrant and responsive insights on both local and global culture that they provide. The initiative gives the Dentons community the opportunity to engage with the artworks in a meaningful way through
 a series of booklets, artist talks and events. As part of the initiative, the shortlisted artists are given access to expert pro bono legal advice and their artwork is offered for sale.
 The Dentons Art Prize is a £5,000 award that is given to one artist biannually by an independent jury of top art world professionals. Our previous panels have included high profile artists Richard Wentworth, Mark Titchner, Susan Hiller and Michael Landy, gallerists Neil Wenman, Simon Lee, Hannah Barry and Maureen Paley, collectors David Roberts and Valeria Napoleone, curators Ziba Ardalan (Parasol Unit) and Natasha Hoare (Goldsmiths
 Centre for Contemporary Art), Patrick Morey Burrows, art consultant and founder of Art Source and art historian Rebecca Daniels.
 Previous winners of the Dentons Art Prize include Cherelle Sappleton, Katharine Lazenby, Liqing Tan, Alzbeta Jaresova, Paresha Amin, Alexandra Lethbridge and Aimee Parrott.
 Staff Prize
 In conjunction with this award, Dentons also celebrates one artist with the “Staff Prize”. This will be awarded to the most popular artist as voted by Dentons’ London employees.
 About the Dentons Art Prize
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 “ Exciting cities remind you how very different spaces can be at different times of day and how they can be put to a diversity of uses.
 What fun if walls had ears.
 I found it so compelling to be in Dentons’ offices one evening and imagine a week’s footfall and debate, whilst realising that so much ambitious art had been both a foil and a witness.
 What a great scheme this is, what a great conversation for all the participants to find themselves as players…”
 — Richard Wentworth, Artist Judge of the Dentons Art Prize
 “ Visitors to the client meeting floor at Dentons are able to enjoy a lush and delicious looking picture… calming, as well, during tricky negotiations”
 — Edward Fennell; The Times Law Diary
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 Dentons Art Prize 8.0 Shortlist
 All enquiries and feedback on the Dentons Art Prize to: [email protected]
 Bindi Vora 6
 Caroline Jane Harris 10
 John Booth 16
 Alex Franco 20
 Madelynn Mae Green 26
 Larry Amponsah 32
 Emily Lazerwitz 37
 Anouk Mercier 41
 Jeremie Magar 48
 Sonia Martin 53
 Jennifer Pattison 58
 Eskandar 63
 Venetia Berry 69
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 Bindi Vora
 Bindi Vora is a contemporary photographic artist. Her practice utilises various analogue processes, and often takes inspiration from her everyday surroundings, including her personal archive. Bindi’s work teases out subtle marks and pigments within the materials she uses, such as negatives and photographic paper. The results often create vast spaces of colour, light and subtle detail that contemplate ideas of perception and representation of the photographic print.
 Plane Paper is an ongoing body of work that continues to explore the surface of a sheet of unexposed
 fibre based photographic paper through mark making. The photographic sculptures are interpretations of an imagined landscape, capturing impressions from the surface of rocks and flat planes. The visible indentations and fold marks reveal the subtleties and gestures of the contours imprinted on the surface of the imagined land, including the most minuscule elevations. The pigments inscribed into the images reference the light embodied from their environment marking the plane of the paper once more. The fabric intimates a performative action of the changing surface of the landscape creating endless possibilities for
 light and movement to encounter the work.
 Bindi graduated from University of Westminster with a BA in Photographic Arts (2013). She has participated in a number of group exhibitions in the United Kingdom and abroad, most recently at The Photographers’ Gallery during their Hyperanalogue Geekender; has been published in PYLOT Magazine, Capricious Magazine as well as appearing on various websites including The Photographers’ Gallery, Troika Editions, Paper Journal and For Example; being named as one to watch by Art Fetch. She published her first
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 photographic book In the blue light we failed. in 2014 which was acquired by The Museum of Modern Art, NY,The Women’s Art Library at Goldsmiths University, London, Indie Photobook Library, NewYork, The Hellenic Centre for Photography, Athens amongst others. In 2019 she was commissioned by the Hospital Rooms to create a new work for the Psychiatric Intensive Care Unit at Devon PartnershipTrust NHS. In addition, she is a Visiting Lecturer at the University of Westminster. She lives and works in London.
 Bindi VoraPlane Paper, 2019
 Photographic sculpture, fabric and metal rod84.1 x 118.9 x 20 cm
 Edition of 10 + 2 APs£800
 Location: Room 20
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 Bindi VoraPlane Paper, 2019Photographic sculpture, fabric and metal rod84.1 x 118.9 x 20 cmEdition of 10 + 2 APs£800Location: Room 20
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 Bindi VoraPlane Paper, 2019
 Photographic sculpture, fabric and metal rod 84.1 x 118.9 x 20 cm
 Edition of 10 + 2 APs£800
 Location: Corridor near Room 20
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 Caroline Jane Harris
 British artist Caroline Jane Harris explores expanded photographic techniques and image-making processes, in dialogue with printmaking, drawing and digital mediations. For the past ten years Harris has been collecting images primarily with her phone’s camera favouring the speed, spontaneity and an immediate response from a mobile capture in order to form a relationship to what is and is not seen. From her JPEG files she employs the low resolution of poor images, as a counterpoint to her slow, forensic examination of a single picture frame and its material insistence. For this body of work, Harris selected photographs of the surfaces and dimensions that we look into and
 upon, real and virtual windows that cite our contemporary visual experience. Central to each work is a digital photograph that has been printed and precisely cut-out by hand, translating immaterial image into human fallibility that remains visible throughout each iteration of the evolving artworks. Leftover stencils from cut-out archival pigment prints are combined with etching and drawing processes that marry digital, analogue, machine and hand-tool to create hybrid artworks. Using intaglio processes the artist’s stencils are etched into copper, a ubiquitous material used in mobile phones, and chart the slow undoing of the picture plane that point to the inevitable obsolescence of ‘new’
 technologies. In other iterations of her works, pigment prints are placed over stencils to make ghost-like rubbing drawings that render the absent present. Harris creates meticulous hybrid artworks that collapse time, space and place into an array of multi-dimensional tactile artworks.
 Harris graduated from MA Fine Art at City & Guilds of London Art School in 2015, where she was awarded the Norman Ackroyd Prize for Etching, and the Roger de Gray drawing prize. Harris was invited to stay on as Research Printmaking Fellow at the university until 2018. In 2016 Harris was selected as an ‘Artist in Residence’ at The Florence Trust, London and in 2017 Harris was
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 awarded a solo exhibition at ASC Gallery selected by critic and curator Paul Carey-Kent. In 2019 Harris had her first solo show with representing gallery Kristin Hjellegjerde ‘A Three-Dimensional Sky’ in 2019. Selected exhibitions include; ‘Creekside Open, Selected by Sacha Craddock’, A.P.T. Gallery, London (2019), ‘The Metallurgical Ouroboros’, curated by Samuel Capps, Gossamer Fog, London (2018), ‘Exceptional Graduate Art Award’, curated by Rosalind Davis, Collyer Bristow, London (2017), ‘Perfectionism (Part III): The Alchemy of Making’, curated by Becca Pelly-Fry, Griffin Gallery, London (2016).
 Publications include; ‘Printmaking Today, Previews ‘A Three-Dimensional Sky’, Jude Cowan Montague, Journal, Royal Society of Painter-Printmakers, Cello Press Limited, Oxon (2019), ‘Trebuchet Magazine, Issue 1: Art Curation’, Trebuchet Magazine, London (2017), ‘Art Maze Mag Issue I’, Art Maze Magazine (2017), ‘Paper Play’, Sandu Cultural Media, Gingko Press, CA, USA (2014), ‘Aesthetica Art Prize Anthology and Aesthetica Magazine’, Aesthetica Magazine, York (2013).
 Caroline Jane HarrisHard Copy (Shroud), 2018Etched and inked copper
 112 x 82 cm£9600
 Location: Corridor near Room 13

Page 12
                        

12
 Caroline Jane HarrisHard Copy (Monolith), 2018Etched and inked copper110 x 62 cm£8400Location: Corridor near Room 13
 Caroline Jane HarrisLiquid Light, 2018
 Hand-cut archival pigment print102 x 130 cm
 £9600Location: Corridor near Room 16
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 Caroline Jane HarrisBlind Light, 2016Hand-cut archival pigment print97 x 127 cm£9600Location: Room 10
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 Caroline Jane HarrisLosing Sight, 2017
 Red, green and blue biro rubbing on archival
 pigment print92 x 122 cm
 £7200Location: Room 5
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 John Booth
 London based artist, illustrator, ceramicist and textile designer John Booth creates graphic works featuring multi–layered collages of textures and colours. Booth draws inspiration from artists including Karel Appel and Betty Woodman as well as from retro children’s playgrounds and postmodern Italian designers.
 John graduated with a BA in fashion print design at Central Saint Martins (2009). He has since
 taught as a lecturer both at Central Saint Martins and the University of Westminster. His recent projects include The Artist’s Bedroom, Interior installation commissioned by Studio Voltaire Frieze- London, Allied Editions, London (2018), Studio Voltaire, Art Basel Miami, Miami (2018) and a ceramic portrait of Alexis Taylor commissioned for his album artwork (2018). In 2015, he was invited to produce drawings in response to the Sonia Delaunay exhibition at Tate Modern,
 which were later acquired for the permanent Tate collection. He was awarded the Rising Talent Award from Maison & Objet in 2017 and was nominated by Sir Paul Smith.

Page 17
                        

17
 John Booth and Ian McIntyreCeramic vase, 2017
 Hand built and decorated stoneware26 x 30 cm
 £2600Location: 9th Floor Entrance
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 John BoothCollage, 2019Mixed media, hand drawn, colour photocopied collage30 x 21 cm£1000Location: Room 21
 John Booth and Ian McIntyreSuperscene, 2019
 Ceramic stool£2500
 Location: 9th Floor Entrance
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 John BoothHead vase, 2018
 Hand built and decorated stoneware40 x 26 x 10 cm
 £2200Location: Room 21
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 Alex Franco
 Barcelona-born, London-based photographer and filmmaker Alex Franco’s is largely self taught and has a varied portfolio of creative and commercial work. His projects vary from visiting the Omo Valley, Ethiopia, where he fully immersed himself in a different way of life to create ‘Ipseity’ - a photographic project celebrating the diverse spirit and style of the people of the Omo Valley to documenting the lives of
 immigrants in the Calais Jungle. Franco is also an established fashion photography having shot spreads for ID and V Magazine.
 Alex’s recent exhibitions include Ipseity, Archive Gallery, London, UK (2018), Remember me when I’m gone, Mannerheim Gallery, Paris, France (2018), Black and White, Independent Photography Association, New York (2018) and
 Remember me when I’m gone, Unit 9 Gallery, London and Crea Gallery, Barcelona (2017). He was nominated for the RBSA Photographic Prize, Birmingham (2019).
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 Alex FrancoTramuntana, 2019
 C-print76.2 x 50.8 cm
 Edition 1 of 10 + 1AP£1200
 Location: Corridor near Room 8
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 Alex FrancoCovadonga, 2019C-print76.2 x 50.8 cmEdition 1 of 10 + 1AP£1000Location: Corridor near Room 8
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 Alex FrancoMonegros, 2019
 C-print76.2 x 50.8 cm
 Edition of 1 of 10 + 1AP£800
 Location: Corridor near Room 8

Page 24
                        

24
 Alex FrancoCabo de Gata, 2019C-print76.2 x 50.8 cmEdition 1 of 10 + 1AP£800Location: Corridor near Room 8

Page 25
                        

25
 Alex FrancoRobleda, 2019
 C-print76.2 x 50.8 cm
 Edition 1/10 + 1AP£500
 Location: Corridor near Room 8
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 Madelynn Mae Green
 Madelynn Mae Green’s work pulls images out of obscurity and reinterprets video and photo reference material through the material language of painting. She distorts colour, lighting, and work layer by layer to create alternative, intentionally fabricated versions of reality: paint drips, ground is left visible, and forms are ambiguous to emphasise their constructed-ness. Her figurative paintings of marginalised narratives explore themes of family, domesticity, and most recently crowd dynamics and dance.
 This series is sourced from video footage of raves and parties in the 90’s and 80’s. She found that the subject of dance lends itself well to painting- both deal with rhythm, harmony and expression. This subject is also personal; her father and grandmother were DJ’s in Chicago’s house music scene.
 Green is currently studying for a MA in Fine Art at Central Saint Martins. Her recent exhibitions include How Are You Babe? Blank 100. London (2019), Bloomberg New Contemporaries. South
 London Gallery. London (2018-19), Figurative Now. Daniel Benjamin Gallery. London (2018), New Acquisitions. David Barnett Gallery. Milwaukee (2018), UAL Black History Month Exhibition. Copeland Gallery. London (2018), OVERPR!NT. Museum Centre de la Gravure et de l’image imprimée. La Louvière, Belgium (2018) and appetite. Apiary Studios. London (2017) Her work is held in private collections globally, was selected for New Contemporaries 2018, and was recently acquired by the UK Government Art Collection.
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 Madelynn Mae GreenSo In Love , 2019Acrylic and graphite on paper21 × 29.7 cm£400Location: Room 6
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 Madelynn Mae GreenDrinks, 2019Oil on canvas90 x 135 cm£3000Location: Room 9
 Madelynn Mae GreenSoul Train (Take that to the bank), 2019
 Oil on canvas152 x 122 cm
 £3200Location: Corridor near Room 3
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 Madelynn Mae GreenLemonade, 2018Oil on canvas91.4 x 121.9 cm£2800Location: Room 6
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 Madelynn Mae GreenI can’t deny this, 2019
 Oil and acrylic on canvas91.4 x 121.9 cm
 £2800Location: Room 15
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 Larry Amponsah
 Larry Amponsah’s practice borrows unconventional strategies of image production to look at the ‘now’ politics of imagery. He samples archival images and materials from various cultures and epochs to attempt to solve the unresolved questions of representation in the history of art. He employs collage to create compositions that tell challenging stories, which deal with issues on a global level. His method is to intervene in private and public spaces to negotiate with people to allow him to photographically sample archival images structured
 around the public’s lived realities. The archival materials are then re-worked (in Photoshop) before being printed. After this, he spends months physically collaging, weaving, scraping, painting and concealing in order to reveal what he calls “the now here, but nowhere and yet from everywhere”. He experiments with moving image, installation and sound in order to discover dynamic systems through which to translate ideas to an audience whose cultural experience of the world is increasingly changed by new inventions and technology.
 Larry received his Master of Art in Painting from the Royal College of Art in London, after studying Painting at Jiangsu University in China, and gaining his BFA in Painting at Kwame Nkrumah University of Science and Technology, Kumasi, Ghana. His recent exhibitions include Imaginary Direction of Time, The Fine Art Gallery, Hoag Hall, CSU-Pueblo (2018), East Wing Biennial 13 ‘SURGE’. Courtauld Institute of art, Somerset House, London (2018), YOUNG GUNS, Sulger-Buel Lovell Gallery, London (2018), Open House CCA, Delfina Foundation, London (2017).
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 He is currently an international Trustee for the Kuenyehia Art Trust, which has its flagship programme, The Kuenyehia Prize for Contemporary Ghanaian Art, which is recognised as the most prominent art prize in Ghana.
 Larry AmponsahTime Travel Portal, 2018
 Mixed media – Ink jet print collage with oil paint and acrylic on a wooden cubic structure
 45 cm cube£4500
 Location: Room 4
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 Larry AmponsahUntitled – Blue, 2017200 x 130 cmMixed media – Ink jet print collage with oil paint and tracing paper on somerset velvet paper£5000Location: Room 12
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 Larry AmponsahUntitled – Orange, 2017200 x 120 cmMixed media – Ink jet print collage with oil paint and tracing paper on somerset velvet paper£5000Location: Room 12
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 Larry AmponsahUntitled_2, 2017 – 2018Mixed media collage, ink drawing and pins on paper.100 x 140 cm£3500Location: Room 12
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 Emily Lazerwitz
 For Emily Lazerwitz, a myth is defined as a complex widely believed story that is inherently false yet explains phenomena that are inexplicable in nature. Her work tries to untangle this paradox by looking into structures where this logic exists – i.e. when belief differs from truth. It also strives to input a feminist narrative into the technological methods of creation.
 Lazerwitz is an artist and mathematician born in 1991 in Washington D.C. (USA). She studied at Slade School of Fine Art, UCL, London and Columbia University, New York. Her recent exhibitions include To the Core, White Crypt, London (2018),
 Summer Exhibition, Royal Academy of Arts, London (2018), The 4th John Ruskin Prize, Museum of Sheffield, Sheffield (2017) and Greater Together, Future Relics Science Museum, London (2016).
 Emily LazerwitzDOC_00000200901.pdf, 2018
 Hand speed-tufted wool rug (statistics courtesy of the Global
 Terrorism Database)148.5 x 115.5 cm
 £2009.01Location: Corridor near Room 22
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 Emily LazerwitzDOC_00000201510.pdf, 2018Hand speed-tufted wool rug (statistics courtesy of the Global Terrorism Database)148.5 x 115.5 cm£2015.10Location: Corridor near Room 22
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 Emily LazerwitzUSD-GBP-EUR-JPY-AUD-CAD-CHF-HKD-KRW, 2016Hand-hooked wool rug (Currency Exchange on 24.06.2016 courtesy of Bloomberg)100 x 100 cm£1250Location: Room 19
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 Emily LazerwitzEconomics 101: Midterm, 2016Nantucket Style Hand Hooked Rug (Gun Ownership vs Butter Consumption per Person in America 1940-Present)1 x 2 m£1250Location: Room 22
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 Anouk Mercier
 Anouk Mercier’s works present fantastical mise-en-scenes composed of hundreds of fragments of 18th Century architectural and landscape etchings, meticulously assembled and interwoven with delicate pencil work. Although clearly influenced by Romanticism, the melancholic scenes created deliberately escape definition. Pastel-coloured skies and surreal horizons hint at sci-fi, futuristic propositions purposefully disrupting obvious references to the past and complacent idylls, whilst heroic monuments are contrasted with derelict pillars and elements of decay, symbols of the tension erupting from these subtle contradictions. She creates her own vision of utopias
 to understand the development of a subjective truth derived from notions of beauty. For her, recreating the sublime is a projected portrait of not only individual sensibilities, but also a common history in the classics, which has provided a standard for an understanding of aesthetics, “high” culture, and art. Her practice calls for a willingness to admit new perspectives, alternative information that often contradicts and challenges our own values, from the past and the present, but all for the future.
 Anouk studied Classical Drawing at the Ecole Nationale Superieure des Beaux Arts in Paris, before completing a Fine Art and Visual Culture BA from
 the University of the West England (UWE), Bristol. She presented her first public art commission for Trust New Arts at Stourhead National Trust in 2018, and is currently invited Artist In Residence at Chelsea and Westminster Hospital 2018- 2019. Anouk was shortlisted for the Jerwood Drawing Prize in 2015, and a recipient of the Contemporary Artists Explore Printmaking Bursary in 2013, supported by Arts Council England. She regularly exhibits both nationally and internationally. Her work can be found in the Bristol City Museum and Art Gallery and the Chelsea and Westminster Hospital Collections.
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 Anouk MercierVista with Multiple Fountains Framing a Distant View, 2018Acetone Transfer, Toner, Airbrushed Inks and Graphite on Paper30.4 x 40.7 cm£950Location: Corridor near Room 10
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 Anouk MercierWaterfall Scene with Temple, Urns and Viridian Lake (After Ducros and Piranesi), 2018Acetone Transfer, Toner, Airbrushed Inks and Graphite on Paper42 x 59 cm£1750Location: Corridor near Room 16
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 Anouk MercierVista with Statue of Minerva, 2017Acetone Transfer, Toner, Airbrushed Inks and Graphite on Paper30.4 x 40.7 cm£950Location: Corridor near Room 10
 Anouk MercierVista with Moonrise Over the Falls, 2017
 Airbrushed Inks, Acetone Transfer, Toner and Graphite on Paper
 37.5 x 29 cm£950
 Location: Corridor near Room 10
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 Anouk MercierThe Fall, 2017Airbrushed Inks, Acetone Transfer, Toner and Graphite on Paper29 x 37.5 cm£850Location: Corridor near Room 10
 Anouk MercierAnd the Falls Unfurled, Overlooked
 by the Ancient Mountain, 2016Acetone Transfer, Colour Pencil
 and Graphite on Paper38 x 27.5 cm
 £850Location: Corridor near Room 10
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 Jeremie Magar
 At the beginning of his process, Jeremie Magar “disarms” the canvas with a destructive gesture in order to start “outside” the idea of painting, where a surface doesn’t need to become an image. He said ‘These primary gestures are a refusal of the skills and idea of image-making embedded in painting. From this first stage, I start building the image in negative, hiding some fragments on the surface, layer after layer. I find inspiration in random objects
 (encyclopaedic books, family photographs, images from the web) and introduce figures at the end to form an image. The process of painting becomes the repetition of a journey from nothingness to the intelligible, the secure constructed space.’
 Jeremie has a MA in Fine Art, (Distinction) from Central Saint Martins (2016) and BA Fine Art, (First Class Honours) from Dartington College of Art, Totnes
 (2010). He also has a Masters of History in Spanish Contemporary History, La Sorbonne, Paris (2007). His recent exhibitions include Slightly Seared on the Reality Grill, Unit 5 Gallery, London (2018), Light to Light, Aotu Gallery, Beijing, China (2016), Larvis, Pepper’s Gallery, Fishguard Harbour (2016), This Is Us, Museum of London, London (2016) and A Statue Is Present, Royal College of Psychiatrists, London (2015).
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 Jeremie MagarIrascible Figure, 2019Mixed media on wood100 x 150 cm£2800Location: Room 10
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 Jeremie MagarIrascible Figure, 2019Mixed media on wood93 x 150 cm£2800Location: Corridor near Room 16
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 Jeremie MagarIrascible Figure, 2019Mixed media on wood100 x 150 cm£2800Location: Corridor near Room 10
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 Jeremie MagarMain Dish, 2018Acrylic and emulsion paint on wood122 x 122 cm£1900Location: Corridor near Room 12
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 Sonia Martin
 Sonia Martin’s practice includes drawing, painting, monotypes, and etching with aquatint on copper plates. Her images begin from a word or phrase, something seen or remembered, which is then developed from drawings and sketches from life that evolve into an imaginary composition. The themes are memory, mortality and the search for freedom and the images express mood and sensation rather than explicit meaning. The figures appear to be at moments of realisation or reflection, which adds to the sense of a poetic logic within the work.
 After graduate and postgraduate studies in Fine Art at Byam Shaw and City & Guilds Art Schools, Sonia Martin completed a Masters Degree in Printmaking at Camberwell College of Art. She has exhibited her work in solo and group exhibitions both in the UK and abroad including the Royal Academy Summer Show, the Barbican, Lynn Painter Stainers Prize Exhibition, the National Theatre, New Hall College and the Contemporary Art Society. Her work is in private and public collections including University of the Arts, Murray Edwards College Cambridge, Southwark Art
 Collection London, Cork Printmakers Ireland, Southampton City Art Gallery, Chhaap Foundation India, Morley College London, Lady Margaret Hall Oxford, Fitzwilliam Museum Cambridge and Ashmolean Museum Oxford.
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 Sonia MartinWaiting for Spring, 2018Etching/Aquatint25 x 20 cm£225Location: Room 7
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 Sonia MartinYo-yo, 2017Etching/Aquatint25 x 20 cm£225Location: Room 7
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 Sonia MartinBirdwoman, 2018Etching/Aquatint25 x 20 cm£225Location: Room 7
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 Sonia MartinPrelude, 2016Etching/Aquatint32 x 26 cm£275Location: Corridor near Room 7
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 Jennifer Pattison
 Jennifer Pattison’s portraits are arresting and full of unselfconscious expression. She is interested in where people go when the mind wanders – illustrating the silences, the gaps in between, the fleeting worlds between sleep and wake.
 Pattison has received numerous international awards and artist residencies for her work. Most recently she’s been selected by The British Journal of Photography as one of 100 winning photographers for Portrait of
 Britain; and nominated for the Royal Photographic Society’s Hundred Heroines. In 2017 she was commissioned to produce new work by Creative Black Country funded by the Arts Council England and British Council’s Re-Imagine India cultural exchange programme and in 2014 invited by Brazilian collector Frances Reynolds to be an artist in residence at Instituto Inclusartiz, Rio de Janeiro. A portrait from her project In Sight of My Skin received second prize in the Taylor Wessing Photographic Portrait Prize
 at The National Portrait Gallery, London (2012) and won first prize at the International Photography Awards (Lucies, 2013). In addition to her photographic practice, she is currently a tutor on the BA Hons Photography course at Coventry University.
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 Jennifer PattisonArchie, Hackney, 2013
 from the series Flower BoysC-type hand print, fuji crystal archive paper, matt
 Edition of 7 + 2 AP£2880
 Location: Corridor near Room 19
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 Jennifer PattisonDaud, Hackney, 2014 from the series Flower BoysC-type hand print, fuji crystal archive paper, matt69 x 54.5 cmEdition of 7 + 2 AP£2880Location: Corridor near Room 19
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 Jennifer PattisonSakshi & Yuvansh, 2018 from the series Rice Pudding Moon & The River of DreamsC-type hand print, fuji crystal archive paper, matt66 x 66 cmEdition of 7 + 2 AP£2880Location: Room 8
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 Jennifer PattisonThe Land of Five Rivers, 2018 from the series Rice Pudding Moon & The River of DreamsC-type hand print, fuji crystal archive paper, matt66 x 66 cm£2880Location: Room 8
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 Eskandar
 Eskandar is an artist who lives and works in Sussex. He learned how to paint from a young age under the tutorage of his grandmother and her friends, whom were part of a small artists’ collective specialising in watercolour. He works in a variety of media including acrylics and watercolour, and enjoys mixing the two together. He finds much of the inspiration for his work comes from nature and often uses
 the world around him and animals as his subjects. Eskandar also paints portraits.
 Eskandar has an interest in the natural world, and employing his imagination to recreate spaces of interest, reimagining them. This body of work was inspired by the idea of transforming the everyday into the exotic. Eskandar acquired an art foundation from West Kent
 College in Tonbridge, and later went on to study history of art. He has exhibited his work locally across Sussex and has had some commercial success. He continues to create nature-orientated work and paints daily.
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 EskandarOptics of the tropic mind, 2019Acrylic on paper29.7 x 42 cm (each)£200 (each)Location: Corridor near Room 4
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 EskandarSpooky moon, 2019Acrylic on paper37.6 x 27 cm£200Location: Corridor near Room 4
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 EskandarLonely Tree, 2019Acrylic on paper37.6 x 27 cm£200Location: Corridor near Room 4
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 EskandarAbstract River, 2019Acrylic on paper37.6 x 27 cm£200Location: Corridor near Room 4
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 EskandarSunny Day, 2019Acrylic on paper29.6 x 19.5 cm£200Location: Corridor near Room 4
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 Venetia Berry
 Venetia Berry paints the female form through an abstracted lens, with the aim of celebrating the female nude regardless of race, size or class. About her work, Venetia said ‘Through my work I explore the idea of the simplification of the female form using a pure line. My work may appear playful and light-hearted on the outside, but it is very important to me to consider a deeper level of thought when it comes to body image. Mental health and the
 discussion around it is an essential aspect of the work.’
 After spending a summer in Florence studying at Charles H Cecil studios, Berry studied painting at the Leith School of Art, Edinburgh (2012-2014) and at the Royal Drawing School, London on the Drawing Intensive Year (2015-2016). Her recent exhibitions include How She Looks, Partnership Editions, Benk and Bo, London (2019), Stretch
 Marks, Noho Studios, London (2018), In The Manner of Smoke, Alice Black Gallery, London (2018), The Elephant Family, Hauser and Wirth, London (2018), Walking Lines, Alex Eagle Studio, London (2017) and Further Away, India Dickinson Gallery, London (2017). Venetia won the EASC Art Competition (2014) and the Friends of Leith School of Art Award (2014).
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 Venetia BerryOpal, 2018Oil on canvas95 x 105 cm£2750Location: Room 14

Page 71
                        

71
 Venetia BerryShamrock, 2018Oil on canvas110 x 120 cm£3200Location: Room 13
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 Venetia BerryCameo, 2018Oil on canvas95 x 105 cm£2750Location: Room 14
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 Venetia BerryIris, 2018Oil on canvas80 x 90 cm£2250Location: Room 14
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 About Dentons
 Dentons is the world’s largest law firm, delivering quality and value to clients around the globe. Dentons is a leader on the Acritas Global Elite Brand Index, a BTI Client Service 30 Award winner and recognized by prominent business and legal publications for its innovations in client service, including founding Nextlaw Labs and the Nextlaw Global Referral Network. Dentons’ polycentric approach and world-class talent challenge the status quo to advance client interests in the communities in which we live and work.
 www.dentons.com
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 Locations in purple represent Dentons o�ices.Locations in blue represent associate firms, o�ices and special alliances.Locations in green represent proposed combinations that have not yet been formalized.Locations in grey represent Brazil Strategic Alliance.
 Mexico CityMonterrey
 Port Moresby
 Brisbane
 SydneyPerth
 AdelaideMelbourne
 San FranciscoOakland
 Silicon ValleyLos Angeles
 Orange CountySan Diego
 Phoenix
 CalgaryVancouver
 ChicagoSt. Louis
 Kansas CitySacramento
 Edmonton
 MontréalAlbanyBoston
 Toronto
 New YorkShort HillsWashington, DCTysonsMiamiAtlantaNew Orleans
 FrankfurtDusseldorf
 Luxembourg Amsterdam
 Brussels
 Watford
 BarcelonaMadridAlgiers
 St. Petersburg
 MunichBerlinPragueBratislavaWarsaw
 Krasnodar
 BeijingTianjinDalianShenyangChangchunHarbin
 Nur-Sultan
 Tashkent
 TaiyuanXi’an
 UlaanbaatarYinchuanLanzhou
 Lhasa
 Zhengzhou
 UrumqiKyiv
 AccraLagos
 São ToméLuanda
 JeddahRiyadh
 MuscatDubaiAbu DhabiDoha
 JohannesburgCape Town
 Maputo
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 Port Louis
 Praia
 BudapestBucharest
 LusakaHarare
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 Seoul
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 HoustonDallas
 Paris
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 Guatemala CitySan Salvador
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 HaikouChangsha
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 Hong Kong
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 Moscow
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 Auckland
 BeirutAmmanCairo
 Istanbul
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 Niamh White & Tim A Shaw
 We specialise in introducing artwork by emerging contemporary artists to new collectors.
 Our Services
 • Identify promising emerging artists using a wide variety of mediums
 • Support artists in the early part of their careers
 • Educate collectors on artists’ concepts and practices through one on one consultations and gallery or studio visits
 • Advise collectors on relevant upcoming projects and exhibitions
 • Offer original, unique and very limited edition artworks for sale
 • Coordinate private commissions of artworks
 • Establish a personal and coherent direction for collections, where artworks relate to and compliment one another
 • Provide advice on transportation, insurance, security, framing, installation and display of artworks
 • Develop long term relationships with artists and collectors
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 Curator Niamh White & artist Tim A Shaw collaborate on a number of creative projects in London and the UK.
 They have co-founded Hospital Rooms, a charity that commissions museum quality artists to create inventive, compelling and compliant artworks and environments for mental health units in NHS hospitals. Hospital Rooms works with artists such as Nick Knight, Gavin Turk and Assemble and is funded by Arts Council England and the Isabella Blow Foundation among others.
 Niamh White is an independent visual arts curator and consultant. She has curated a broad range of exhibitions for museums, institutions and galleries including Cabinet Stories with UAL, Papaver Rhoeas at Kew Gardens, Sir John Soane’s Museum and Freud Museum among others and The Pierrot Project at Display Gallery. She is a visiting lecturer at various universities across the UK in the fields of art history, collecting and exhibition making.
 Tim A Shaw is a London based artist. His recent projects include Dismantling Maslow’s Pyramid, a participatory time-based installation and salon event at Bethlem Gallery that is part of a King’s College ‘Collaborative Innovation
 Scheme’ and Refuge, a solo exhibition at Griffin Gallery. Through Hospital Rooms, Tim created a large scale mural to transform the SWLSTG Recovery College and programmed participatory arts workshops for their students.
 Niamh and Tim also run an art consultancy offering advice to individuals and companies in building outstanding collections of contemporary art.
 Sales enquiries: [email protected] www.niamh-white.com
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 Thank you
 The aim of the Dentons Art Prize was to create a positive and enlivening client facing the environment by exhibiting a wide and changing array of painting, drawing, photography and sculpture. At the same time, we wanted to help the next generation of diverse UK-based artists who are just beginning their careers. It was an unknown whether we would succeed, but on both fronts the Art Prize has been a huge success. The feedback and engagement within Dentons has been beyond our expectations, from
 partners and lawyers, but also from support staff. Not all comments are complimentary, but that is the nature of art. Challenging pieces are like “Marmite”. The important thing is people are taking note of the environment we share, which is reflected by the enthusiasm in voting for the Staff Prize, which runs alongside the judged competition. Since 2016 more than 65 artists have exhibited their work. Some have since been picked by major galleries and collectors. Six artists have received the £5,000 prize
 money, but many of them have taken advantage of the free legal advice we provide. Our thanks go to Lucille De Silva, Ed Williams, Karen Brown, Thomas Winstanley, Nick Mott, Alexandra Stopford, Yvette Parker, Lee Charles, Mike Forshaw, Harriette Coates, Verity Buckingham, Ameen Abboud, Parisa Ahmadian, Badar Al Raisi, Simon Colledge, Sarah Lima, Babette Marzheuser-Wood, Sanskriti Mohta, Sarah Sage, Eleanor Wells and Jo Wilson.
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